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Homestead Tile 
Another Monier First! 


Monier1480 — Natural Brown 


Rustic appeal with the 
ageless durability of tile. 


The acknowledged world leader in concrete roof 
tile, Monier now introduces Homestead, a natural 
addition to its good looking selection of tiles. 
Homestead tiles provide the charm and warmth 


Monier1490 — Natural Charcoal 


Call Monier today for more information 
on Homestead and other fine Monier 
Roof Tile selections. 


of wood, but simply won't burn or rot — ever! 
Homestead features all of the unequaled qualities 
that can only be found in concrete tile, including a MON | Е R 
50-year limited warranty, fire-resistance, code 
approvals and a cost about half that of treated Mion ray Roof Tile 


wood shakes, 
All this, plus the beautiful thru-colors of Natural California 714/737-3888 


408/847-2721 = 209/982-1473 
Brown and Natural Charcoal that fully ! Texas 214/299-5233 = 713/460-9009 
permeate this newest line of Monier Roof Tile. The Arizona 602/269-2288 
natural choice for your roof! Washington 206/581-3666 


©1982, Monier Company 
Circle 1 on Reader Inquiry Card 
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performance, matched by top-of-the-line quality, 


bottom-line results. ACT combines an exteri 
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clear glass, resulting in an. | 


performance Rayflect Silv 
airtight, double-sealed 
insulating glass unit. 0 
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Fritztile Granite 
sets a 
beautiful floor. 


Nature’s most durable material is combined in a flexible tile that sets quickly 
and easily without grout on almost any floor or wall surface. Fritztile 
Granite tiles do not require special preparation or heavy foundation; clean 
with mild detergent and water. For samples, technical details and address of 
our closest office/showroom, eall (214) 285-5471. Fritz Chemical Co. 

PO Drawer 17040 Dallas, TX 75217. Circle 3 on Reader Inquiry Card 
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Why Use Steel? 4 
Ош concrete frame, with its unique connection, is \ 
the only rigid frame in the world economically |! 
competitive with a steel structure. With all the \ 
advantages of concrete, why use steel? 
= — ست‎ 
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Amega — The Versatile System... eo) 
Whether your design calls for the basic building 5% | 
or greater clean spans — extreme clear heights — 

overhead cranes — or other design challenges; 

our Amega concrete building systems offer the a 
economical solution. % 


When Speed Is Of Essence... 
Amega, with all concrete systems, provides 
design/ build services for low rise commercial / 
office buildings, warehouses, manufacturing 
plants, schools, etc. throughout Texas. From 
Houston to Mule Shoe, from 10,000 to 1,000,000 
square feet — we construct buildings faster than 
any comparable system. 


Contact Us... тр я 
Amega, a full service General Contractor, would Pa SP Ba сыр: % 
like to present their construction techniques and - с Su 
costs to you and your clients. For more informa- = 2 tao: с 
tion, contact us: Dallas (214) 934-2992 Houston ie "OK. 
(713) 672-8989 San Antonio (512) 492-6514. pcs мема че ст we 
т. Г 
Ё A AM 5.7, к, 
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The Concrete Solution® 


8989 North Loop East O Houston, Texas 77013 O (713) 672-8989 ro 
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"SPAZIO" SERIES 24" x 24" 
CERAMIC TILES IN 6 ATTRACTIVE COLORS 


MARAZZI, а world leader in technology and quality ceramic tile 
products, will begin domestic manufacturing at its new plant in 
Sunnyvale (Dallas), Texas during the summer of 1982. 


To serve your needs, we now offer: A growing network of local 
stocking distributors in the Southwest; commercial and residential 
floor and wall tiles; over 100 colors ranging in sizes from 4" x 8" to 
24" x 24"; four color, 28 page product catalog; and a designer 
showroom in the Dallas World Trade Center, Suite 9063. 


Circle 5 on Reader inquiry Card 


e MARAZZI CERAMIC TILE 


For Your Nearest Stocking Distributor, 
Or For More Information Contact: 


MARAZZI USA, Inc. 


An affiliate of Marazzi Ceramiche Group Italy. 


HEADQUARTERS & 
SOUTHWEST SALES OFFICE: 
P.O. Box 58163 

Dallas, Texas 75258 

(214) 742-2632 
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This man's craft is ancient. concrete bricks of uncommon 

His artistry creates a structure durability and innovative 

for the future. And the future colors. 

will find it as charming as ever. And that's not the end of 
That's the nature of brick, Й. Our reputation for service 

if it’s fine brick. Because, in has been earned through proper 

addition to the mason's craft, inventory and availability. 

there is also the crafting of brick Next time you have a 

worth placing in this man's hand. chance to choose brick, try a 
Qur company, U.S. Brick, comparison. Ask to see a 

is one of the top tenbrickmakers sample of U.S. Brick. 

in America. We think we got In a comparison with any 

there because we have a regard — other brick, or on a home or 

for craftsmanship. building, we think you'll agree 
Our five Texas plants turn that U.S. Brick is worth 

native soil into clay hricks and looking at. б US BRICK. Ine. 


For more information, write to: U.S. Brick • 13747 Montfort Drive * Dallas, Texas 75240 + 214/458-0774 » Sales Offices & Plants in Mineral Wells, San Antonio, Houston. 
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Letters 


Editor: The densities of the older parts 
of Paris and London, ostensibly without 
skyscrapers, are greater than New York’s 
Manhattan Island. Life in those old- 
world cities certainly has the kind of 
urbanity you were trying to promote in 
your introduction in the May/June issue 
of Texas Architect. What we do need 

are not skyscrapers but humanly scaled 
groundscrapers. If we turn the skyscrap- 
ers on their sides and build them closer 
together with a more uniform building 
height and with a greater concern for the 
careful design of spaces “in between,” 
we would regain the human quality of 
which great cities are made. 


Martin Price 
Architect Martin Price 
Fort Worth 


Editor: 1 would like to compliment you 
and Jeffrey Ochsner for a thoroughly 
prepared and thoroughly enjoyable article 
in your May-June issue on Houston and 
its tall buildings. 

For very understandable reasons your 
spread omits some of thc downtown 
Houston building projects which are ris- 
ing perhaps in response to Larry Fuller’s 
very appropriate remark, “Texas cities 
are not dense enough." At the north and 
south extremes of downtown, construc- 
tion is under way on, respectively, the 
28-story Lyric Center Building by Dar- 
rell Commeaux, and the 22-story Con- 
corde Tower by Henry Whang. The 
former, a project of Russo Properties, is 
notable in that it is the first effort to 
brcak into Houston's old-city, or theatre 
district, with a new high-rise structure. 
The latter is the first downtown project 
for its developer, Realand, U.S.A., and 
the first of our contemporary downtown 
buildings to use the cast-aggregate span- 
drel panel so popular in suburban Hous- 
ton construction. 

Also presently under construction in 
Houston's CBD are: 

* The United Bank Center, a 45-story 
glass and granite building by developer 
Wortham/ Van Lieuw and their Denver- 
based architect, Nasr-Penton. 

* The Park, a 12-story office build- 
ing (with 57,000-square-foot floors) at- 
tached to a two-block retail complex and 
part of the mammoth 33-block develop- 
ment by Texas Eastern and Cadillac 
Fairview. Morris/ Aubry are the archi- 
tects. This project also represents a 
significant first for downtown Houston 
in being a planned retail shopping and 
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restaurant center, and a step in the direc- 
tion toward overcoming Jerry Ochsner's 
rightful concern about our “pedestrian 
amenities." 

е А 62-story monolith being built by 
Urhan Investment and Development 
Corporation of Chicago for late 1984 
occupancy. Helimuth, Obata and Kassa- 
baum are the architects—and the struc- 
ture, like virtually every one mentioned 
here and in Mr. Ochsner’s article, has a 
sort of universally standard big-building 
aesthetic. 

The point of all this for Houston is 
that the real built fabric of the center 
city is being created today and has no 
meaningful antecedents. (In 76 years, 
eleven office buildings 20 stories or more 
were built in downtown Houston. Since 
1960, 35 such structures have been built 
or are under construction.) It is thus the 
prototype of the 21st century corporate 
city, with all of the excitement and in- 
humanity that that designation portends. 
The corporate building structure almost 
by definition turns us away from the 
out-of-doors, and in Houston the evolu- 
tion of interconnecting covered walk- 
ways is indicative of a totally new kind 
of indoor environment where architec- 
ture relates to people only through tun- 
nels and skyways and building interior 
spaces. 

The difference between urban and 
suburban architecture, which is apparent 
in most American cities, is most uniquely 
notable in Houston. In our suburbs, of- 
fice building goes on at a furious pace 
in the traditional post-World War II 
fashion of vacuous architectural "state- 
ments" arrang?d in relation to nothing, 
man-made or natural. Downtown, where 
natural and man-made obstacles impose 
a definable structure, and a limited but 
significant history provides texture to an 
otherwise modest fabric, there is an op- 
portunity to weave in some of the ele- 
ments that make a city a livable and ex- 
citing place to be. At the moment, Hous- 
ton continues to pay lip-service to this 
opportunity and to concentrate on its 
corporate monuments, each connected to 
the other in tenuous and indecisive fash- 
ion, and each straining single-mindedly 
for that elusive "corporate identity." 
Houston, unwittingly, and not really 
wanting the role, is incubating the 
world's "city of the future." 


Wadman Daly 
Cushman & Wakefield of Texas, Inc. 
Houston 


Corrections 


Right Figure 

It was incorrectly reported in the 
May/June issue, under “News of 
Schools,” that the School of Architec- 
ture at the University of Texas at 
Austin recently endowed its O'Neil 
Ford Centennial Chair in Architecture 
in the amount of $50,000, The correct 
figure is $500,000, which will be 
matched through UT’s share of the 
Permanent University Fund. Texas 
Architect regrets the error. 


Revised Credit 

The credit for First United Tower in 
Fort Worth was improperly phrased 
in our May/June issue. The proper 
credit is “Geren Associates/ CRS, 
Architects Engineers Planners, Fort 
Worth; Sikes Jennings Kelly, Archi- 
tects/ Project Consultants, Houston.” 
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Put New Excitement 
Underfoot with 


Whitacre-Greer Pavers. 


Do something different in clay. Check with Great 
Southern Supply Company for everything that's new 
and unique in flooring and walls. 


The Whitacre-Greer collection of architectural pavers 
presents designers with a broader choice of textures 
and colors than ever before. Hexagonals, squares and 


rectangles are available in а full range of sizes, 9$" 
thin to 2%" thick, all designed for use inside or out- 
side. Natural earth colors make Whitacre-Greer 
pavers ideal for terraces, courtyards, architectural 
streets and walks. 


Great Southern has the largest selection of architec- 
tural pavers in Texas. And we sell and deliver any- 
where in the state. We've also been providing the 
unusual for Texas Architects for more than thirty years. 


Give us a сай. Our representative will visit you any- 
where in Texas; even become a part of your design 
team. Contact Howard Dudding or Gene Ballard at 
Great Southern Supply for complete information. Or, 
come see it all at our Houston showroom. 


P.O. Box 14507. Houston, Texas 77021 + 713 /644-1751 


GREAT SOUTHERN SUPPLY COMPANY 
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In the News 


People, Projects, Schools, Events, Firms, Products 


Edited by Michael McCullar 


ISES Convention: Low Architect Turnout, Talk of DOE’s Demise 


The International Solar Energy Society 
held its 11th annual convention June 2-5 
at the Albert Thomas Convention Center 
in Houston. Most architects are famil- 
iar with ISES as the primary umbrella 
organization (outside of the Federal gov- 
ernment) for the dissemination of infor- 
mation about the use of solar energy. 
Since the incorporation of the American 
Section of the Society in 1963 the or- 
ganization has changed its focus from 
solar heating (primarily active) to a 
broad range of issues concerning passive 
and active energy conservation in build- 
ings. In fact, at least an equal amount 

of time was spent at the Houston con- 
ference on building energy questions as 
was spent on power towers, photovol- 
taies, and other kinds of sophisticated 
"hardware." This trend represents an ob- 
vious widening of the focus of energy 
conservationists to include all aspects of 
the building energy consumption problem 
(now over one-third of total U.S. energy 
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consumption). 

At one time there was a clear split be- 
tween the activc and passive groups, 
which led ISES to sponsor another an- 
nual conference, this one devoted solely 
to passive heating and cooling. The Sev- 
enth Passive Heating and Cooling Con- 
ference will be held in Knoxville this 
year at the end of August and will be 
more specifically architecturally ori- 
ented. Both these conferences have con- 
sistently produced proceedings which 
represent a very complete overview of 
the advances in the field of solar energy 
utilization and building energy cooser- 
vation. 

One of the more notable aspects of 
the ISES meeting in Houston was the 
lack of participation of practicing archi- 
tects from the region. This may be due, 
in part, to a misunderstanding of the 
extent to which solar research has been 
directed towards huilding energy conser- 
vation. It is probably also due to the bad 


press that solar technology has gotten 
over the years regarding its maintenance 
and cost. This is ironic, however, be- 
cause at this conference—more than any 
of the previous ones—there was a defi- 
nite focus on practical application and 
cost effectiveness. This was especially 
true with the product displays. Compa- 
nies that exhibited their wares, like Gulf 
Thermal and Solar King (to name two 
regional companies), were by and large 
veterans of the solar industry, having 
survived years of competition and “de- 
bugging." From all indications, there ac- 
tually seem to be some passive water 
heaters that are relatively economical 
($500, plus or minus) and fairly immune 
to problems like freezing and overheat- 
ing. 

A large part of the conference was de- 
voted to technical sessions covering a 
wide range of topics, from solar-power 
generation to building daylighting. Re- 
search presented, however, was almost 
unanimously focused on hybrid sys- 
tems—that is, on the augmentation of 
conventional systems by solar energy to 
increase efficiency. This represents a 
considerable coming of age in the solar 
industry, where the focus used to be “all 
or nothing." One paper described a sys- 
tem being developed at Trinity Univer- 
sity in San Antonio to increase the effi- 
ciency of conventional airconditioning 
systems hy 30 percent by introducing a 
two-step refrigeration process. 

Underlying these technical issues, of 
course, was discussion about the demise 
or possible demise of the U.S. Depart- 
ment of Energy. There was a short pre- 
sentation on the status of DOE's Passive 
Commercial Buildings Program. Actu- 
ally, DOE presently has three major pro- 
grams dealing with buildings: the Passive 
Commercial Buildings Program, the 
Manufactured Buildings Program and a 
program for monitoring existing passive 
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Double (or triple) 
glazing. 


Removable vinyl 
glazing stop. 


Fine-grained 
Ponderosa pine. 


Marv-A-Gard - 
maintenance-free 


exterior. 


Double 
weatherstripping. 


Concealed 
stainless steel 
hinge. 


Marv-A-Gard 
maintenance-free 


exterior. 


BECAUSE THEY'RE 
MADE TO 


We offer windows with 


At Marvin, we make nearly a 
million windows a year. But we 
still make them one at a time. 

Carefully. Meticulously. 
To your specifications. 

In fact, when we make a 
window for you, the first thing 
we do is put your name on it. 


THEY FIT YOUR PLANS. 


While other leading 
manufacturers make just a 
few standard sizes, we offer 
1,456. And, if you need a size 
or shape we don't already 
have, we'll make it 1,457. 


true divided lites, prefinishing, 
special jambs, clads, etc. 

And because our 
windows are made to order, 
they're easy to install without 
fooling around with a lot of 
shims, extenders and the like. 


THEY FIT YOUR CLIMATE. 


Maybe because мете located 
in a place where the 
temperature can plunge to 30° 
or 40° below, we've become 
leaders in well-insulated, 
energy efficient windows, 

Yet, the same things 
which make Marvin 
Windows ideal for our 
climate make them ideal 
for climates which reach 
temperatures of 110° 
above. 

All of our windows 
are made of fine-grained 
Ponderosa pine. (Wood is 
still the most attractive 
material for windows and 
the best insulator.) 

We offer double or 
triple-glazing for superior 
protection against heat 
loss. Our weatherstrip- 
ping is designed to 
minimize drafts. And many 
Marvin windows are 
double weatherstripped. 

In fact, compared to 
ordinary windows, they can 
eventually pay for themselves 
by reducing heating and air 
conditioning costs. 


THEY FIT YOUR SCHEDULE. 


If you're operating on a tight 
schedule, you'll be happy to 
know so are we. 

From the time we receive 


your order to the time your 
windows leave our factory, it's 
10 days or less. 

Most of our competitors 
take up to seven weeks. 
(We've seen entire 2 ТЕЛЕ 

built in less time than that.) 


THEY FIT YOUR BUDGET. 


With all the advantages we 

offer, you'd think our windows 

cost an arm and a leg. 
Hardly. 

Marvin Windows are 
virtually the same price 
as any other brand of 
quality windows. 

So, the next time 
you're window-shopping 
look forthe name Marvin, 
Whatever your needs, 
we've got a window made 
to order. 


For more information 
call one of Marvin's Texas 
distributors listed below. 


Austin Houston 


Texas Jambs Texas Jambs 
8910 Research Blvd. 6304 Alder 
Houston 77081 
(713) 669-1333 


Bldg. C-1 
(512) 452-0221 
Dallas Lubbock 


The Marvin Window 
Planning Center 
10907 Shady Trail, 
Dallas 78758 
(214) 263-7483 


Frontier Wholesale 
833 East 40th 
Lubbock 79404 
(806) 744-1404 


E. 


MARVIN WINDOWS i 1 


Circle 10 on Reader inquiry Card 


In the News, continued. 


residences being run by SERI. These 
programs, in addition to advanced re- 
search, are being conducted at Los Ala- 
mos, Lawrence Berkeley Labs, and a 
number of specific installations such as 
the re-radiant roof cooling test facility at 
"Trinity University. 

In the Commercial Buildings Program, 
20 architect/client teams were selected 
from around the United States, DOE 
agreed to fund the passive aspect of the 
proposed buildings and all monitoring 
costs. The projects range in size from a 
small retail outlet to a large office build- 
ing. About half the buildings have been 
completed. All buildings will be moni- 
tored for at least one year, then results 
will be tabulated. DOE is presently nego- 
tiating a contract with АТА to publish 
the results of this study in 1984. This 
program has been funded in its entirety 
and, obviously, could һе very important 
to the architectural community. Other 
programs are in a similar state, although 
there is some danger that the documen- 
tation of the projects could be defunded 
or simply forgotten in the shuffle. 

It is hardly necessary to note that 
energy research has not made a great 
impact on building in places like Texas, 
in which the demand for habitable 
space—any space—has outrun the sup- 
ply. That situation appears to be chang- 
ing, however. As the market demand is 
met, qualitative issues—like materials, 
landscaping and utility costs—become 
more important. It is at this point that 
energy research becomes especially im- 
portant to architects. At the conclusion 
of the DOE program there will be a great 
deal of data on the energy performance 
of buildings, many in hot climates like 
Texas, available to the architectural 
community. Unfortunately, there ap- 
pears to be no successor to DOE in this 
crucial area of sponsoring and monitor- 
ing innovative building projects. 


—Gordon Wittenberg 


Pei Unveils First Model 
Of Symphony Concert Hall 
For Dallas Arts District 


Gathered for a press conference May 12 
in Union Station, I. M. Pei and members 
of the Dallas Symphony Concert Hall 
Committee unveiled the first model of 
Pei’s Dallas Symphony Concert Hall, 
keystone of a proposed arts district in 
downtown Dallas (see Texas Architect, 
May/June 1982). 

The design of the 2,200-seat hall will 
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Pei's first model of Symphony Concert Hall, Dallas. 


consist of a rectangular shoe-box-shaped 
concert space surrounded on three sides 
by a 270-degree ring of glass “lenses” 
that will admit an abundance of natural 
light to public and backstage spaces in- 
side. 

Pei describes the hall's design as “one 
for the people." Glass walls on all sides, 
from ground to roof, wide open spaces 
and exposed stairways are intended to 
openly invite people inside and encour- 
age free movement throughout. 

"Since mnsic is such an important part 
of a city's life," Pei said, "its citizens 
should feel a part of the building that 
houses its major musical organization. 
This is the feeling we have strived to 
create.” 

The concert hall will be located at 
the center of the proposed arts district 
fronting Flora Street, the district’s cen- 


tral boulevard, and halfway between the 
Arts Magnate High School and the 
Dallas Museum of Fine Arts, designed 

by Edward Larrabee Barnes and now 
under construction, A plaza just east of 
the hall figures prominently in the pro- 
posal of Sasaki Associates of Watertown, 
Mass., picked May 14 as master planner 
for the 20-square-block arts district. 
The concert hall plaza is the central focus 
of Sasaki's plan, ringed Бу cafes, shops 
and nightspots to generate enough retail 
activity to draw people into the arts dis- 
trict for purposes other than just sym- 
phonies and art exhibits. 

Dallas voters, who approved a bond 
issue in 1979 for the concert hall site, 
will vote Aug. 3 on whether to approve 
a bond issue for the $49.5 million project 
itself, 45 percent of which will be funded 
by private donations. 


Ford Re-restores his Beloved La Villita in San Antonio 


The recent re-restoration of historic La 
Villita near the River Walk in downtown 
San Antonio, a complex of quaint shops 
and eateries and a tourist attraction for 
40 years, represents for O’Neil Ford that 
rarest of opportunities for an architect— 
the chance to do a project twice. 

In 1939 Ford served as supervising 
architect for the National Youth Ad- 
ministration in the original restoration of 
La Villita, then a ramshackle cluster of 
adobe huts on the edge of the San An- 
tonio River. Founded in the 18th cen- 
tury as a residential area for married 
Spanish soldiers stationed at the Alamo, 
La Villita developed a certain stigma as 
a garrison community on the wrong side 


of the river. In the 1840s, German 
settlers moved in, pitching the generally 
flat roofs and making other slight archi- 
tectural modifications and stabilizing the 
neighborhood. Villita started to wither 
on the vine in the early 20th century 
when downtown development went 
around it. Had the Depression not halted 
the building booin of the '20s, the en- 
clave probably would have been de- 
molished in the name of progress. In- 
stead, the City and the National Youth 
Administration decided to restore La 
Villita, a project that involved the resto- 
ration of seven existing buildings, pri- 
marily along Villita Street, and the con- 
struction of Bolivar Hall, a weaving 
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When you think about 
adding equipment or new 
systems to your business, a 
major consideration must be 
how it will be serviced,. 
maintained and updated. 

This is especially critical 
with today’s complex and 
vital communications systems. 

How much a system costs 
should only be one factor in 
your decision. Keeping it 
operating properly and 
efficiently is every bit 
as important. 

Know your vendor. 

Do the telecommunications 
vendors you're considering 
offer help in terms of service 
guarantees? 

Do they provide service 
contracts? And if so, how 
much do they cost and what are 
the renewal terms? 

Is their service reliable, 
| fast, efficient? 

Answers to questions like 
these should have a definite 
bearing on the decision you 
have to make. 


Full risk responsibility. 

When you sign a contract 
for service with Southwestern 
Bell, you're not signing for a 
piece of equipment, but rather 
for a full range of telecommuni- 
cations services. 

Services that might other- 
wise be available at a separately 
stated charge, or not at all. 

For instance, if your Bell 
system should be damaged or 
destroyed by fire, flood, or 
other natural disaster, it would 
be replaced or repaired 
at no additional cs 
charge. ы” 

Our service organi-\ 
zation is trained to 
respond to emergencies 
and handle maintenance 
efficiently. 


LET'S TALK BUSINESS 


A continuing series on business communication issues. 


Making telecommunication decisions: 
consider the service. 


In fact, by using a system we 


call RMATS, over 60% of the 
problems that develop in our 
larger electronic switching 
systems are automatically 


corrected before the customer is 


even aware the problem exists. 


Systems that grow as you grow. 

You're in business to grow. 
And business conditions are 
constantly changing. 

Will the communications 
system you're considering 
handle your needs as your 
business changes? 


Is your vendor prepared to 


work with you and make 
changes to meet your evolving 
business needs? 

As technology advances, 


the Bell System will be designing 


step-by-step paths to evolve 


your system into the future. 


Bell System consultants 
will be available to evaluate 


your needs as your business 


changes, to re-engineer or “re- 
balance” your system to match 
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the new demands placed upon 
it, both from a hardware and 
Software standpoint. 

And, there is no additional 
cost for our consultation and 
evaluation. 


Service means 
more than maintenance. 

But a vendor that only 
provides hardware mainte- 
nance for your system is not 
providing full service. 

Our attitude at Soutn- 
western Bell is that we must 
help customers solve business 
problems. 

And that goes far beyond 
reliable equipment mainte- 
nance. It means focusing on 
the specific business needs 
of widely varied groups of 
customers. And providing an 
industry-specialized sales 
force that can respond with 
in-depth expertise. 


Our business is service. 

The Bell System is 
committed to keeping your 
communications service the 
best in the world. 

We've built our reputation 
on service, It’s something 
you've come to expect — even 
demand from our organization. 

That's a solid value 
difficult to measure in dollars 
and cents. But absolutely 
invaluable in peace of mind. 


Vice President, Business Services 


Ж” Denneny | | 


Call toll free:1 800 643-8353. 
(In Arkansas: 1 800 482-1229.) 


(ау Southwestern Bell 


DODD'S 


LANDSCAPE 
ARCHITECTS CONTRACTORS 
214/361-2331 


5924 ROYAL LANE * DALLAS, TEXAS 75230 
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Re-restoration of La Villita. 


Refurbished houses: from slum to tourist attraction without being made io look too cute. 


building and a kitchen. 

The restoration concept, set forth in 
the city ordinance establishing the dis- 
trict, was boldly practical for its day: 
“The restoration shall not be theatrical; 
nor will it be a mere lifeless copy, a 
sterile, strangulated art form. And al- 
though restoration shall be faithful, con- 
venience shall not be sacrificed. ... There 
is no sense in being uncomfortable and 
unhealthy in order to be ‘authentic.’ ” 
Ford was equally clear in his purpose as 
supervising architect. “At no time do we 
expect to affect picturesqueness or 
‘sweetness’ at the expense of good sense 
or structural honesty,” he said, “either 
in those things we may build or in the 
parts we пау restore.” 

Since 1939, however, La Villita’s 
growth had been ungainly. It came to 
encompass an area four times that of the 
original, with a total of 27 buildings. 
Never comprehensively planned, the dis- 
trict had come to lack coherence, and 
city sponsors felt that its various sections 
should be integrated both physically and 
visually and its buildings faithfully re- 
furbished. The goal was to rehabilitate 
the individual structures and revitalize 
the whole complex as a thriving center 
for arts and crafts without making it 
look like a Disneyland replication of a 
charming little Mexican village, which is 
what its original restorers were also try- 
ing to avoid. 

To that end, architects of the San An- 
tonio firms Saldaña, Williains & Schu- 
bert, and Ford, Powell & Carson, calling 
themselves La Villita Associated Archi- 
tects, embarked upon a $2 million re- 
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La Vitlita site plan. 


restoration project funded by the Eco- 
nomic Development Agency and the 
City of San Antonio. Integration of the 
complex was accomplished by altering 
the pedestrian flow, which will allow 
shoppers to traverse the complex along 
major pedestrian paths cven as private 
parties are using any of four rental 
plazas. This will allow shops and restau- 
rants to remain open later in the even- 
ing to take advantage of local as well as 
tourist trade. 

Restoration deals witb general build- 
ing deterioration due to heavy use, tenant 
abuse and the use of conventional build- 
ing repair practices over the years rather 
than proper restoration techniques. The 
City's chilled water distribution system 
is being extended into the area and 
stubbed into each building, alleviating 
the nced for airconditioning condenser 
units. And an accumulation of exterior 
plumbing lines and electrical conduit has 


been put underground. The work is gen- 
erally limited to building exteriors, and 
architects hope that exterior restoration 
will serve as an incentive for tenants to 
restore their buildings inside as well. 

Site work includes paving repair, new 
paving of some pedestrian areas, addi- 
tional landscaping and leveling of stepped 
areas for complete site and building ac- 
cessibility. 

—Milton Babbitt 


Texas Construction Activity 
Shows 6 Percent Decrease 
For First 4 Months of 1982 


Construction contracts in Texas reflect a 
six percent decrease for the first four 
months of 1982 compared to the same 
four-month period in 1981, according 

to McGraw-Hill’s Е. №, Dodge Division, 

Dodge vice president and chief econo- 
mist George Christie reports that con- 
tracts for residential and non-residential 
building statewide totalled $4,457,720,- 
000 fnr January through April 1982, 
down from a total of $4,738,463,000 for 
the same period last year. 

In the Houston metropolitan arca, 
total residential and non-residential 
building contracts show a 20 percent de- 
crease for the first four months of 1982. 
In Brazoria, Fort Bend, Harris, Liberty, 
Montgomery and Waller Counties, build- 
ing contracts for January through April 
this year totalled $1,446,302,000, down 
from a total of $1,800,259,000 for the 
first four months of 1981. 

Building activity in the Dallas/Fort 
Worth area also shows a decrease for the 
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plasreco 
skylIGHTS 


Standard, Custom and Structural 
Many models shipped pre-glazed 


ج 


STANDARD DOMES TO 8' x 8' 


db 


STRUCTURAL PYRAMIDS TO 20' x 20 


LEAN-TO's 


STRUCTURAL DOMES TO 24' DIA 


Ask for Catalog, or see Sweet's 7.8. 


To predict the energy performance 
of a specific skylight plan, request a 
SUN Computer Analysis input form. 


Write Plasteco, Inc., Р.О. Box 24158, 
Houston, Texas 77029. (713) 674-7686 


Бу plasreco. 
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Circle 13 on Reader Inquiry Card 
20 


In the News, continued. 


first four months of 1981. Residential 
and non-residential contracts in Collin, 
Dallas, Denton, Ellis, Hood, Johnson, 
Kaufman, Parker, Rockwall, Tarrant 
and Wise Counties totalled $1,180,231,- 
000 for January through April 1982, 
down six percent from a total of $1,- 
260,752,000 for the same period last 


year, 
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Masonry detail at St. Cecilia's. 


Charles Tapley Associates 
Wins Nicholas Clayton Award 
For St. Cecilia Catholic Church 


The Houston firm Charles Tapley As- 
sociates won this year's Nicholas Clay- 
ton Award for Outstanding Design with 
Masonry for its St. Cecilia Catholic 
Church in Houston. 

Тһе structural-limestone and brick 
building, completed in 1978, features a 
masonry wall and separate Romanesque 
bell tower establishing a cloister-like 
entry sequence. Structural masonry 
arches and radial elements of the plan 
are intended to integrate historical tradi- 
tions in church architecture with liter- 
gical revisions brought on by Vatican II. 


Tro s 


oss TW з ver “ЖЕУ i 


St. Cecilia Catholic Church, Houston. 


An award for Excellence in Design 
with Masonry went to the Houston firm 
Ambrose & McEnany, Architects, for 
its work with James Stirling, Michael 
Wilford and Associates as associate 
architect on the addition to M.D. Ander- 
son Hall at Rice (see Texas Architect, 
Jan./Feb. 1982). 


Houston masonry contractor W. W. 
Bartlett, Inc., won the Excellence in 
Masonry Craftsmanship award for its 
work on St. Cecilia's. 

Jurors for the 1982 Nicholas Clayton 
Awards program, sponsored by the Ma- 
sonry Institute Houston-Galveston, were 
Atlanta architects Joseph S. Bond, Je- 
rome M. Cooper and Peter Norris. 


Heimsath Wins Homes 
For Better Living Award 
For Brooks-Drake House 


Fayetteville architect Clovis Heimsath, 
FAIA, also a Texas Architect contribut- 
ing editor, won a First Honor Award 

in the 1982 Homes for Better Living 
design awards program for his renova- 
tion of the Brooks-Drake House in 
Fayetteville. 

The project, demonstrating Heimsath's 
affection for regional imagery in Post- 
Modern design, involved the discovery of 
an original log cabin core in a 100-year- 
old clapboard farmhouse. Heimsath ex- 
posed a portion of the old log walls in- 
side and out to recall the house's original 
constitution, thereby reinforcing the 
"personal imagery of the present inhabi- 
tants" and the "aspirations of early 
Texas settlers." 
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Brooks-Drake House, Fayetteville. 


Heimsath also won an award for the 
project in the Texas Society of Archi- 
tects’ 1981 Design Awards Program (see 
Texas Architect, Nov./Dec. 1981). 

Jurors fnr the custom house category 
of the Homes for Better Living compe- 
tition, sponsored by AIA and McGraw- 
Hill’s Housing magazine, were Charles 
Dagit, Ir., Philadelphia; Arne Bystrom, 
Seattle; Inge В, Rose, Pasadena, Calif,; 
Dwight Holmes, Tampa, Fla.; Walter 
Wagner, New York; Robert McKerrow, 
Cincinnatti; and James Childress, Essex, 
Conn. 
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Deep-set Pella Clad Windows and thick 


walls reflect more than the 


regional architecture of the Southwest. 


They also reflect a lot of heat 

And here in Pueblo, Colorado, keeping cool is much 
more of a problem than keeping warm, That's why the 
architects chose the ages-old adobe form of construc- 
tion for the Schoo! District 60 Administration Building 


The 42,000 square foot, three-level building has load 
bearing walls of vertically reinforced oversize brick with 
insulated interior surfaces The deep-set Pella Clad 
Windows with Solarcool™ Bronze glazing admit an 
abundance of daylight, while shielding the interior from 
direct sunlight and glare 

Operable Pella Clad Windows relieve the occupants о! 
the "sealed Бох" feeling and are integral to the efficient 
operation of the buildings absorption air conditioning 
system as well. And the Pella Clad System keeps the 
exterior as maintenance tree as possible while still pro- 
viding the warmth and beauty of real wood in the inside 


The Pella Clad System. Completely covering the ex- 
terior surface of doors and windows 15 à sturdy alum 
num jacket that's finished with hightemperature baked 
enamel This tough coat, in either White 
or Dark Brown, resists color degenera- 
tion, chipping, flaking. peeling, crack 
ing, and a host of other plagues. The 
corners are carefully lap-jointed for 
effective weather protection and 
give a neat, mitered appear- 
ance Underneath, the solid 
wood construction has 
been vacuum treated with a 
water and insect repellent 
preservalive after form- 
ing and before Ine units are 
assembled. Perhaps the 
best part of the Pella Clad System is that custom sized 
and shaped fixed windows are available wilh the same 
low-maintenance Cladding to match doors and oper- 
able windows 


Air space. It's one of nature's best in- 
sulators. And Pella offers more. [he 
Pella Double Glass Insulation System 
features a full ук” of insulating аҥ 
space belween Ihe fixed ouler 
pane and the removable inner 
glass panel. Or specify Pellas 
Tiple Glass Insulation Sys- 
lem with a total of ¥" of air 
space between the fixed 
outer pane and the remov- 
able inner double insulat 
ing glass panel. For Sliding 
Glass Doors and large 
Fixed Windows consider 

optional Pella Triple Insulating Glass with two Эль” аг 
spaces between three panes of glass Standard glaz- 
ing is double glass with Ye" of air space Where protec- 
tion trom heat gain and glare is the Issue, specify 
reflective environmental glass 

Easy washing. A distinct advantage. Pella Case- 
ment and Awning windows feature a unique patented 
hinging system that allows the sash to open towards 
the center of the frame There's more than ample room 
to reach both sides of the window without leaving the 
building or using ladders. Pella Double Hung windows 
nave a special spring-loaded vinyl jamb that allows 
each sash to rotate 360°, Every corner сап be easily 
reached for cleaning. And because the sash pivots а! 
the center, the weight is counterbalanced lor safe 
handling 
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More Pella options to consider. Like the 
Pella Slimshade". Attractive narrow slat 
metal blinds set between panes ої 
glass mean dust and damage are al 
mosi unheard of Adjustment of 
these Oyster White or Dark Bronze 
blinds is easy with just a Twist of 
the dial set inconspicuously in 
the lower corner of the sash 
And they offer considerable 
heat retaining benefits as 
well as shading Available 
on Pella Casement and 
Double Hung windows 
the Pella Contemporary 
French Sliding Glass Door, and the new Pella Sunroom 


PELLA PRODUCTS CO. DIV. 
GERMOND CO., INC. 


8900 Бис арқ, #600 105 4018 Вие Ао 


Austin, Texas 78738 Ag at r Takers 50350 
(512) 346-0863 (94 57592198844 


14902 Preston Бі Suhe ЛИР Ч2ЛЖӘЭРРкітгіседуе 
Dallas, Texas 75200 Вне, Texas 7G UBB 


(214) 233-9605 (ЕЛ/2)/ 38420610 

301 SE. lamp aE GEH Aces akir Raftweay 
Lubbock, Texas 73404 (/амфАгайех ах 105050 
(806) 745-1649 ((батру 84528621 


For more detailed information including a 
full catalog contact one of the Texas Pella 
distributors. 


Pella. The significant 
difference in windows. 
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Add mood and elegance 
both day and night with 
internationally selected 


LIGHT STANDARDS 


THE REGENCY 

A beautifully 

proportioned 

ú tapering 
M and fiuted standard of fine 
s architectural detailing 
which is compatible with 
many architectural periods 
SIZE: 87" tall 

(without Luminaire) 


THE VICTORIAN 
Reminiscent of the classic 
lamps of that opulent era 

and yet tastefully 

adaptable to present day use. 
Elevate with a masonry base 
or use without base 

TWO SIZES: 107" and 

7'8" tali (without globes) 


These handsome standards are ideal for municipal pro- 
есу. shopping malls. condominiums. hotels. motels, and 
fine residences They are shipped prime coated ready for 
held painting Luminaires and Giobes аге by others. Re- 
commendations available on request. Shipped F О.В Е! 
Paso. Texas. Other onginal models and designs аге avail- 
able in Cast Iron For further information. contact 


1309 MONTANA AVENUE JEL PASO, TEXAS 79902 —915/ 533-9735 
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Juvenile SVE UNA", Conroe. 
Conroe Juvenile Center 
Part of AIA Architecture 
For Justice Exhibition 


The proposed Montgomery County Juve- 
nile Services Center in Conroe, designed 
by the Houston firm W. Gene Williams 
& Associates, was one of 43 projects in 
the United States and Canada picked for 
the 1982 Exhibition of Architecture for 
Justice, sponsored by AIA and the 
American Correctional Association. 

This year’s exhibit will be shown at the 
ACA Congress of Correction Aug. 16-19 
in Toronto, Ont., and the International 
Association of Chiefs of Police Conven- 
tion Nov. 13-18 in Atlanta. 

The $2,500,000 Montgomery County 
facility, scheduled to be under construc- 
tion by late August and completed by 
June 1983, is designed for 28 detainees 
as "a place where juveniles are helped to 
resume their places in society" rather 
than a place where they are "sent as 
punishment." 

The 31,478-square-foot building will 
be positioned around a central skylit 
courtyard, of which the staff will have 
complete visual control. The structural 
system will be precast concrete double- 
tees and panels, with load-bearing walls 
of split-rib concrete. "Rooms" will have 
clerestory and glass-block windows for 
ample natural daylighting inside. 


Adolphus Hotel, Dallas. 


AIA Dallas Presents 
1982 Design Awards 


The AIA Dallas chapter has cited 11 
projects by Dallas firms for design ex- 
cellence in the chapter's 1982 design 
awards program. 


Winning the top Honor Award in the 
program were Beran & Shelmire and the 
Jerde Partnership for their renovation of 
the Adolphus Hotel in Dallas (see Texas 
Architect, Jan./Feb. 1982). 

Merit Awards went to the Dallas of- 
fice of Hellmuth, Obata & Kassabaum 
for Flagship Center in Miami, Fla. (sce 
Texas Architect, Nov./ Dec. 1981); 
Woodward & Associates for renovation 
of the Plaza Hotel in Fort Worth; Ho- 
ward Glazbrook III for Tree Tops Con- 
dominium in Dallas (see page 52); Har- 
wood K. Smith & Partners for the Lake 
Air National Bank Drive In in Waco; 
Woodward & Associates for renovation 
of the Fort Worth Livestock Exchange 
in Fort Worth (see Texas Architect, 
July/August 1980); John W. Mullen Ш 
for the Stoneleigh P Bar & Grill; and 
Omniplan Architects for the Blue Cross- 
Blue Shield Headquarters in Richardson. 

Receiving Citation awards were David 
A. Dillard and Rawls & Welty for Bench- 
mark Office Park in Dallas; Sinclair & 
Wright and Fisher and Spillman for the 
Tyler Public Library in Tyler; and The 
Oglesby Group for the Armstrong Street 
Townhouses in Dallas (see page 48). 

Jurors for the competition were archi- 
tects Sinclair Black, Austin; Frank Kelly, 
Houston; and Terry Rankine, Cambridge, 
Mass. 


Fair Park Proposals 
Cited in Impact Dallas 
Design Competition 


Four proposals to enhance the sense of 
arrival and accessibility at Fair Park in 
Dallas were cited in this year's "Impact 
Dallas" design competition, sponsored 
by the Dallas AIA chapter and the 
Young Architects Task Force. 

The competition, held in April in con- 
junction with "Architecture Month" in 
Dallas, was intended to be a hands-on 
exercise in producing solutions to a par- 
ticular problem that are "creative, fes- 
tive, functional and that celehrate archi- 
tecture as a human event.” 

Tha problem this year was Fair Park, 
site of the Texas Centennial Exposition 
in 1936. In conjunction with the upcom- 
ing Sesquicentennial in 1986, entrants 
were to design a major entrance for the 
old Art Deco complex that would create 
a mutually beneficial accessibility be- 
tween it and the area surrounding it, now 
mostly low-income neighborhoods and 
industrial parks. 

Winning the Merit Award, top honor 
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at last. ..a chance to ‘get organized'! 

the flexible interior arrangements 

of clothing modules are as variable 

as fashion itself. 

(shown below without doors; various door treatments available.) 


ттш ін” M unn ший 
p и м inp ии | 
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pull-down clothing rods precision-engineered transparent drawers are 


make full use of space drawers glide out, precisely sized and 

normally out of reach, providing easy arranged to store 

thus allowing valuable access to 36 pair foldables from thin 

drawer storage below. of totally visible scarves to bulky 
shoes. Sweaters. 


program martin. .. timeless design, precision milling, 
fine hardware and a durable finish. 


programme 
3601 west alabama, houston, texas 77027 (713)961-1130 i martin 00 | 
6833 san pedro, san antonio, texas 78216 (512)341-4451 
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Custom 
Binders 
for 

Texas 
Architect 


Now there is an easy way to keep 
up with all those back issues of 
Texas Architect. This new custom 
binder, available from the TSA 
office, is designed to accommodate 
six issues (a year's worth) of the 
magazine for efficient storage and 
easy reference. The brown vinyl 
binder comes with metal rods which 
allow for “instant binding” of each 
issue in such a way that it can be 
easily read as рап of the whole 
volume or removed completely if 
necessary. 

Place your order today, and make 
it easy on yourself, 


Texas Architect 
1400 Norwood Tower 
Austin, Texas 78701 


Please send me —— binders at а 
cost of $3.00 each (including post- 
age and handling). 


— My check for 
enclosed. 


— Please bill me. 


Name 
Address 
City 

Zip 


In the News, continued. 


Fair Park proposal by Madison and Nobles. 


in the competition, were Steve A. Madi- 
son of JPJ Architects and Regina No- 
bles of Parkey & Partners Architects. 
Jurors praised their solution as an urban 
retrieval rather than renewal project that 
was responsive to pedestrians, human 
scale and the existing fabric of the area. 

Citation Awards went to three other 
design teams: David Baldwin, Gary 
Scoggins, Doug Smith, Alan Efrussy, 
Curtis Caldwell and Harriet McGeorge, 
all of Burnet-Baldwin Landscape Archi- 
tecture; George Edwin and Wallace 
Hughes of George Edwin & Associates 
and Ron Hobbs of Hobbs, Wipinton, 
Fawcett Architects; and Luiz Sergio 
Santana and Brad J. Goldberg of 
Myrick-Newman-Dahlberg. 

Jurors for the Impact Dallas '82: Fair 
Park Design Competition were Tom 
Neiderauer, director of urban design for 
the city of Dallas; Peggy Riddle of the 
Dallas Historical Society; David Dillon, 
architecture critic for the Dallas Morn- 
ing News and Texas Architect contribut- 
ing editor; Wayne Gallagher of the Texas 
State Fair Commission; and Richard 
Ferrier, assistant dean of the School of 
Architecture at the University of Texas 
at Arlington. 


NCARB Test Guide 
Discontinued 


Some 850 Texas candidates for the De- 
cember registration exam, along with 
thousands of others across the country, 
may have a harder time studying for the 
test than they thought they would. 

The National Council of Architectural 
Registration Boards, which has been pub- 
lishing a study guide for the exam with 
AIA and McGraw-Hill since 1973, has 
decided to dispense with the 1982 edi- 
tion. 

According to Jim Head at NCARB in 
Washington, D.C., sales of the test guide 
had dropped so low that NCARB simply 
couldn't afford to publish it anymore. 

"Too many candidates were buying 
one guide and xeroxing it for their 


friends," Head says. 

In any event, the 1981 edition—extra 
copies of which have been distributed to 
architecture school libraries across the 
country—is as good a test guide as any 
for the 1982 exam, Head says, the only 
difference being the mission statement, 
which will be mailed to state registration 
boards 90 days prior to the exam. Boards 
will then distribute mission statements to 
approved applicants. 

Also, Head says, NCARB hopes to 
publish a new test guide next year to cor- 
respond with a revamped 1983 exam, 
which NCARB plans to consolidate with 
the June design test. 


Isabel and Tom Miller. 


Husband-and-Wife Architects 
Honored in Denton for their 
Contributions to Visual Arts 


Denton architects Tom and Isabel Miller 
received the Greater Denton Arts Coun- 
cil's highest honor April 3 as the Coun- 
cil kicked off the month-long Denton 
Fine Arts Festival. 

Honored for their contributions to the 
visual arts, the husband-and-wife princi- 
pals of the Denton firm Mount-Miller, 
Architects, were two of three recipients 
this year of the Greater Denton Arts 
Council Recognition Award. 

Their citation reads in part: "for their 
enhancement of the cultural life of our 
community by achieving distinction in 
the arts.” 

Also honored was the late Denton 
composer Merrill Ellis, a member of the 
School of Music faculty at North Texas 
State University for 19 years before his 
death last year. 

The Millers both graduated with bach- 
elors' degrees in architecture from Rice 
University in Houston in 1937. Since 
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VELUX-AMERICA INC. 
LUX 2404 Texas Dr., Suite 104 
Irving, ТХ 75062 


Roof Windows TATB2 


Once you T 
difficult to stop. 


With over 40 years experience specializing i in roof айл and working closely with 
architects around the world, we've learned a thing or two. In terms of design, function, Address — 
ease of installation, weather tightness and the availability of a complete program 
of options, including special glazings, you could not ask for more. Economically 
priced from about $200 to $500, they conform. to-all major building codes and may =~ 
be used in passive solar applications. E : = 


Name 


VELUX. The world leader in roof windows and skylights! 


Architect: Douglas Trees 
Contractor: Spalding & Slye 
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WHEN THE CHIPS ARE DOWN... 


This may be the most important 


a ‘The hospital identifica- 

tion card carried by partici- 
pants in the Texas Society of Ar- 
chitects' Group Insurance Program 


Prompt 
claim pay- 

ment, usually with- 
in 48 hours of receipt, 


July/ August 1982 


is an outstanding feature 
of the TSA Group Insur- 
ance Program. 
Participants in the TSA program receive 
personal hospital identification cards, 
personal insurance certificates, complete 
information material, and personal 
response. 


ША 
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guarantees coverage for eligible ex- 
penses for the first two days of hospital 
confinement, generally allowing entry 
without delays. 
You're an АГА person with a real name, 
not a number, with AA&C. Personal atten- 
tion is only a toll free phone call away to 
1/800/854-0491. 


Association Administrators & Consultants, Inc. 
S 18872 Mac Arthur Boulevard, Suite 400, Irvine, California 92715 


Pliant Wood 
. Wallcovering 


Allofthe elegance and beauty of real 
wood. Select from over 70 species — 
butternut, oak, teak, koa, to name a few, 1 
Determine the cut — flat, quartered, or rift. | 
And specify the match — butcher block, 
‚ book, herringbone, and more, to create 
.over 1500 combinations. 


deal for curved ог irregular shaped surfaces. | 
Adapts to any size wall area. And О... - 
| approved for al | fire codes. 


ал Wood. Looks like real wood — 
/ because it is. 


Wallpapers 
Inc. 


Of Houston/Of Dallas 


ichmond, Houston, Texas 77057, (713) f in 
Toll free 1 (800) 392-2332 Т 


Stand on tradition. 
Stand on quality. 


Stand on Boatright 


Hardwood Floors. 


BOATRIGHT 
HARDWOOD 


ri OORS Austin - San Antonio * South Texas 
NC 4009 Marathon Blvd. Austin, Texas 78756 
4 INC. (512) 454-3641 
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їп the News, continued. 


beginning their Denton practice in 1954, 
they have designed some 60 buildings in 
and around Denton, many of which ex- 
hibit a pacesetting interest in energy effi- 
cient architecture that was somewhat of 
an anachronism during the climate- 
controlled 1950s and '60s. 

The Millers also have heen involved 
in the workings of the Denton County 
Arkwork, a local energy conservation 
group, the Greater Denton Arts Council 
itself, and in a host of civic beautification 
and restoration projects. 


Governor's Mansion, Austin. 


Governor's Mansion 
Back in Operation 
After Renovation 


The Texas Governor's Mansion is back 
in operation after its extensive renova- 
tion/restoration which began in early 
1979 under the direction of project archi- 
tect James Hendricks, of Burson, Hen- 
dricks and Walls in Dallas. 

Built in 1855-56 by Master Builder 
Abner Cook, the Greek Revival style 
mansion has undergone only one major 
structural modification—a 1914 L-shaped 
addition which replaced a semi-detached, 
two-story kitchen wing and added a 
family dining room behind the original 
dining room. But certain parts of the 
structure suffered physical decline 
through the years and the mansion had 
become further and further removed 
from its original elegance as each guber- 
natorial family made cosmetic changes to 
suit its own taste. In 1979, largely due to 
the influence of Governor and Mrs. 
Clements, the 66th Legislature appropri- 
ated one million dollars for the renova- 
tion/ restoration. 

The architect’s approach was to work 
within the existing building envelope, 
despite some sentiment that further ex- 
pansion was needed. The attempt—to the 
extent possible—was to restore the origi- 
nal pertion of the mansion to its 1856 
condition and restore the integrity of the 
exterior, including the 1914 addition. The 


Continued on page 77. 
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QUADRANT MODULAR TEX-TILES? COLOR READY-MADE OR CUSTOM-BLENDED. 
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Now, a textured loop tile with infinite color possibilities, made of soil-release, soil-hiding Allied Anso” IV. 


THIRTY YARN DYED BASE COLORS. We can create your custom 


STOCK COLORS. Fifteen. Neutrals to primaries to 
fashion hues. Each with the lush, heathery softness 
of a tri-color blend. 


Collins & Aikman 
A COMMERCIAL FLOOR SYSTEMS 
DALLAS WORLD TRADE CENTER * SUITE 9069 + 214/749-0663 


¿color by blending any three strands together. 


A unique service for interior designers available in 
Quadrant modular 18" x 18" tile and coordinating 6 foot 
Powerbond " HEF 700. Another breakthrough in 

modular flooring from the people who know it best! 
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A SHOW OF S 


COLLINS & AIKMAN'S FORTRESS MODULAR TEX-TILES. 
DESIGNED FOR THE U.S. PAVILION 1982 KNOXVILLE WORLD'S FAIR. 


Over 11 million people will wolk on 66,000 square feet of Fortress Tex-Tiles at the 1982 Knoxville world's Fair 
from May through October. 


DURABILITY, FLEXIBILITY, VERSATILITY, COST EFFICIENT ...Fortress carpet tiles...DuPonts new commercial 
Antron® XL nylon...the best solution for this installation... carries а 10 year wear warranty from C&A. 


Another breakthrough in modular flooring from the people who know it best! 


DU PONT 


C, Collins & Aikman : 
A COMMERCIAL FLOOR SYSTEMS DALLAS WORLD TRADE CENTER + SUITE 9069 « 214/749-0663 l BI ) Eê 
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A New Brand Of _ 2 
Fire Retardant 7 


Attention: Architects and Builders! Osmose 
Flame Proof? LHC™ is a new brand of fire 
retardant treated wood that is much improved 


Sete 


% 28 -D ees 


in appearance and performance. Flame 
Proof? LHC™ substantially reduces corrosion 
and hygroscopicity values associated with 
conventional interior fire retardants. It offers 
more in terms of less restrictions for its use 
while providing more in terms of fire protec- 
tion to wood frame construction. These are 
significant advantages to Texas builders and 
architects. 


Less Hyaroscopic: Flame Proof? LHC™ 
fire retardant treated wood is only slightly 
more hygroscopic than untreated wood at 
relative humidities up to 90%. Flame Proof? 
LHC" is the first improved fire retardant with 
LHC...low hygroscopicity and corrosion. 


* Flame Proof is a registered trademark of Osmose Wood Preserving Co. of America, Inc. 
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LHC |s я trademark of Osmose Wood Preserving Co. of America, Inc, 


Less Corrosion: Flame Proof? LHC'" 
treated wood, properly kiln dried after treat- 
ment, is significantly less corrosive to galva- 
nized metal fasteners at relative humidities up 
to 90%. Flame Proof? LHC™ may now be 
specified for many applications where the 
potential for corrosion has been a limiting factor. 


Less Blooming: Surface blooming of fire 
retardant chemicals is eliminated because of 
the reduced hyaroscopicity of Flame Proof® 
LHC™ The wood will remain clean; no un- 
sightly residues will develop to detract from 
the beauty of the wood. 


ЕН € — нн 
Flame Proof® LHC™ is now available in Texas. 
Call one of these suppliers. 


Bowie-Sims-Prange 
Treating Corp. 
1440 Hutton Drive 


Carrollton, TX 75006 


214-446-1150 
1-800-442-3764(Texas IN-WATS) 


Wood Protection Co. 


P.O.Box 33376/5151 S.Loop East 
Houston, TX 77033 

713-733-7421 
1-800-392-5670(Texas IN-WATS) 


Surewall 
is taking 

the coast 
by storm. 


Everywhere you look on the Texas 
coast you see SUREWALL" Surface 
Bonding Cement. Because more 
architects and builders are discover- 
ing the advantages of concrete block 
construction with SUREWALL* 
Cement. Reinforced with glass fibers, 
SUREWALL® can withstand 100% 
more wind force than conventional 
block and mortar construction. And 
that’s important on the Texas coast 
where storm winds have exceeded 
100m.p.h. Add that to SUREWALL's 
ease of application, low price tag, 
and beautiful stucco-like appear- 
ance, and you can see why it's so 
popular. SUREWALL* Surface Bond- 
ing Cement from Barrett Industries. 
The revolutionary new product that's 
taking the coast by storm. For more 
information on SUREWALL" Surface 
Bonding Cement contact: 


BARRETT INDUSTRIES 

6889 Evans Rd., Rt. 3, Box 211 BI 
SAN ANTONIO, TEXAS 78218 
(512) 651-6550 

1-800-292-5302 


SUREWALL:" is a registered 
trademark of W.R. Bonsal Co. 
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BARRETT 


INDUSTRIES 
THE CONSTRUCTIVE 
SOLUTION 


DISCOVERY OF MASONRY STRUCTURE 
LAT. N 29 46 - LONG. W 95 22 


UNIVERSAL DATE: 
48-19-5185 


PRELIMINARY REPORT-- 


DIRECTOR OF ARCHAEOLOGICAL | 


EXPEDITION-- 
SOUTHWEST OUADRANT-- 


LAND MASS IDENTIFIED AS 
NORTH AMERICAN CONTINENT 


Structure is some type of amphithea- 
ter typically constructed during the 
mid to late 20th century. As was ori- 
finally thought the outer surface is of 
a high quality masonry material pre- 
dominantly a mineral form of cal- 
cium-magnesium carbonate. Aside 
from obvious signs of exfoliation and 
heavy deposits of calcium sulfate, 
damage to the outer surface is sur- 
prisingly minimal. 


CLASSIFIED Р5-1-- 
EXCEPTIONAL FIND 


Condition attributed to longevity of 
masonry material and building соп: 
struction of the highest caliber. Ex- 
cavation will undoubtedly verify 
basie theories and historical in- 


* formation regarding masonry arti- 


sans of this period. 


S5T3 PALEONTOLOGIC UNIT-- 
HISTORICAL READOUT-- 
20th CENTURY MASONS 


Organized masons of period thor- - 
oughly trained in their craft. 
Apprenticeship program established 
by organization mid-century. Highly 
regarded for their skill and ability to 
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produce on a timely basis. Sought for 
most major construction performed 
at that time. Information relating to ~ 
these craftsmen and material was 


"obtained through Masonry Institute 
- Houston-Galveston established third 


quarter 20th century. 


EXCAVATION CONTINUING 

ON SCHEDULE-- 

NEXT COMMUNIQUE 18-35-5185 
ез END TRANSMISSION ...... 


Masonry Institute 


Houston-Galveston 
Halbouty Center, 5100 Westheimer 
Houston, TX 77056 (713) 629-6024 


How many choices do you have 
when a roof panel comes in three profiles, 
three widths, five different metals, 
and 14 colors? 


an architectural roof panel, we 
can offer you a world of flexibility 
plus a complete assortment of 


one. Ours. ЕСІ5 Architec- | mits thermal expansion and con- 
tural Roofing Panels give you a traction with no through panel 
wonderful world of very attractive | fastening. 


choices. All with real down to On to aesthetics. support items including flashings, 

earth advantages. Our choice of profiles includes | hardware and structural shapes. 
And all from one source. ECI. a slim rib, one that's tapered, and Write for ЕС!5 Architectural 
Start with the basics. A roof a little heftier looking "box" rib. Roofing and Mansard Panel 


brochure. That single act gives 
you a world 
of choice. 


that provides trouble-free service. All offered in a choice of metals 


Our integral vertical 
water-proofing leg 
is a full 14-inch 
high, compared 


to the usual %8 : E ` SS Er 
to %-inches. 15 | : MBCMA 


(plus optional embossing}, and 
finishes. Choose aluminum, galva- 


nized steel, Galvalume™, Terne- сананан с 
coated stainless steel, or pure 
р Incorporated 


copper. 
Our 14 colors range through a 
choice of natural earth tones, 
to bold contemporary. 
In short, when youre choosing 


P.O. Drawer C, Stafford [Houston] 
Texas 77477, 713/499-5611 


| 

| 

And the panels, offered in 12, | 
| Manufacturing piants in Houston, | 
| 

| 

| 


15 or 18 inch widths, are all held 
down with our unique concealed 
stainless-steel clip. A clip that per- 


Texas and Jemison, Alabama 


| Dear ECI: 
Please send me complete information 
| on your Architectural Roof System. 
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Today Е! Dorado Velvet Tile is specified far more often for entrance and high traffic areas. Proven 
as an all around floor covering where durability, longer life and economy for its life cycle cost 
are factors. Plus a choice of installation patterns that compliment surroundings indoors and 
outdoors... and guaranteed for five years against surface wear. 


Specify the one and only... 


EL DORADO 


P.O. Box 23346 - Los Angeles, CA 90023 - (213) 624-0827 
Send for FREE Catalogs/Spec. Sheets/Samples 
...FIVE YEAR GUARANTEE ON SURFACE WEAR 
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Marcatre Furniture Systems Haworth exclusives: Three separate, integrated electncal circuits 
with Tri Circuit ERA-1, and Triámbient Lighting 


Haworth, Inc./Dallas Division 
Space 672 Circle 82 on Reader Inquiry Card 


Office and Residential Furniture/Lighting 


Atelier International, LTD. 
Space 608 Circle 81 on Reader Inquiry Card 


Seating. Desks and Conference Tables by Artopex Presidential Series 


Novikoff W. Glenn Hennings & Associates 
Space 662 Circte 83 on Reader inquiry Card Space 605 Circle 84 on Reader Inquiry Card 


Open Plan Systems by Westinghouse ASD System 9, the newest open plan office system from 
PRECISION MFG., INC. 


Marlborough & Lord Assoc., Inc. 


Westinghouse ASD 
Space 604 (214) 748-3051 Circle 86 on Reader Inquiry Card 


Space 679 зоп Reader Inquiry Card 


e THONET 


214/741-2271 


Space 628 


Nightingale Systems, Craftsman, 


Gordon International, Marden Mfg. Co., 


Spec-Built, Marvel Metal, 
Magna Design 


Wells Associates/Six Desig 
214/698-0290 


Space 605 


LN 1 Glenn Hennings 
==; | & Associates 
(ЕЕ. 


214/651-1556 


Space 608 


Office and Residential Furniture, 
Lighting & Accessories 


ai 
Atelier International, Ltd. 


214/653-1161 


Space 609 


k4 herman miller 


214/741-4937 


Space 610 


Contract and Institutional Furniture 


e Endecor 
214/748-0394 


Space 611 


Representing Jansco, Contempo- - 
rary Shells, L.S.I., Terfeste, Ltd., 
Salvarani Kitchens, Paul Hoppen- 
feld, Desience Corp., Lomac Marble, 
Coeval Contract 


214/747-8839 


Space 616 


William Hammon 


& Associates 
214/745-1371 


Commercial & Institutional Furniture 
Showing: 

Brickel Associates 

CI Designs 

Brodart 

Chesapeake 

EOC 

Arconas 

and others 


Space 623 


Armstrong, American of Martinsville, 
Fabricut, Seabrook Wallcoverings, 
Sico, Simmons and many more. 


Turn-Key Furnishers 
Houston & Dallas 


Bill Chattaway Associates 
214/651-0845 713/960-9538 


Chromcraft Furniture 
214/748-2706 


в Mohasco company 


Space 642 


Monarch Furniture 
214/741-5347 


a Mohasco company 


Representing Hiebert, Brueton, 
Gilbert, Business Accessories, 


©\ john albert: inc 


214/747-2431 
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Van Sant, Inc. 
214/747-4376 


Space 650 


Open Office Systems 
Contract Furniture 


m amena 5 


214/748-8383 


HAN RTH 


OFFICE INTERIOR SYSTEMS 


Haworth, Inc. 


Dallas Division 
214/748-0506 


interact, Haller Systems, Inc. 
Davis Furniture Indastries, 
Taylor Chair Co. 


=) Bob Gray, Inc. 


274/747-6361 


( 


LU 
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Seating, Desks, Conference Tables 


МОЛУ ОЛЇ 


214/748-1976 


Ѕрасе 633 


alma 


The AD system... Alma's open 
plan office system 


Dick Lowe & Associates 
Alma Desk Company 

Box 581363 / Dallas 75258 
214/747-7626 


Space 666 


Gregson, Continental Woodcraflers, 


McGraw Edison, Corry Jamestown, 
Color Shop, Gift Craft, Hoosier, 
Jefsteel, Stylex 


Loyd 
Drotherton 
« ASSOC. 


214/742-3654 


Metropolitan Furniture Corp. 
Robert Long Lighting, Inc 
Helen Webber / Heron Intl. 


Metropolitan Showrooms, inc. 
Р.О. Box 58256 

Dallas, Texas 75258 

(214) 747-4135 


4 Trade Counter / Dallas Texas 
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Contract Furniture, Lighting & Ас- 
cessories 


|. Н. Pritchard, Inc. 
214/741-5097 
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krueqer 


technical innovation . . . by design 


Dick Lowe & Associates 
Krueger Contract 

Box 581345 / Dallas 75258 
214/747-7629 


Open Plan Office Systems 


(W) Westinghouse ASD 


214/744-5685 


Interior products for the architect, 
specifier and interior designer 


For further information on any of the 
shówrooms listed in the ad, pledse cir- 
cle the reader inquiry number. If you 
would like information from a specific 
showroom, please indicate so on the 
reader inquiry card. 


Сусе 30 ол Reader Inquiry (баға 


pieg Anbu} зареән uo iE 8/047) 
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190-192 (70%) 


S0£0£ VIDHOAD ‘WLNVILV 1901-499 (ELZ) / 295-199 (ELZ) 
‘N “SAV S11IH 33H1HOV3d LSE 69006 WINHO4I1V9 ‘53739МУ $07 
02£/H31N32 LYV 3AILVHOO3Q0 VLINVILY 6921-7/ (vie) ' алла NOSLH380H 'N 069 
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E Amen 


About this Issue 


Even in Texas, where low-density development has been a natural by- 
product of abundant land and a frontier mentality, the traditional image 

of home as a single-family house on its own generous parcel is gradually 
fading. Whether single- or multi-family, housing of increasing density is 
gaining acceptance by broader segments of the population, 

Behind this phenomenon are various economic factors and long-term 
demographic shifts which have reshaped the housing market. Until recently, 
the relationship between housing costs and personal income permitted an 
excessive escalation of post-World War II housing standards; the bigger 
and better home was perceived by successive generations not only as the 
American Dream but as a virtual birthright. Now, however, housing costs 
are outpacing income and terms of mortgages have changed to favor the 
banks. Those forces that allowed housing to outperform almost all other 
investments have been deflated. As a result, the ability to own a home 
no longer is taken for granted, nor does homeownership afford the financial 
advantages it once did. Consequently, economic arguments against the 
option of renting have been weakened, and more people are accepting 
high-density rental housing as a matter of course. Furthermore, those still 
pursuing the ideal of the single-family detached house are settling for 
smaller homes on tighter sites. 

Also relevant are demographic changes which point to decreasing 
household size. Increased longevity will mean a higher percentage of elderly 
people, often living alone. More young people are choosing to remain 
single, and those who marry are having fewer children. This trend toward 
smaller households, coupled with an increase in two-income, career- 
oriented families, leads to higher densities as inner-city, near-to-work, low- 
maintenance accommodations become more and more desirable. Concur- 
rently, the low density of the suburban alternative becomes less and less 
rational because of basic inefficiencies: the inability to support mass transit, 
necessitating excessive fuel consumption for commuting; the continuous 
stretching of the city's infrastructure, and the attendant loss of agricultural 
land; as well as the inherent energy intensiveness of the freestanding dwelling 
with multiple exposure to the elements. 

In the face of these changing patterns—and in view of the current slump, 
which dictates that only the exceptional has a good chance in the market- 
place—architects’ inventiveness is being tested. They are responding cleverly 
to budget restraints and to design problems long associated with high-density 
housing. The projects herein represent a range of responses to such issues 
as territoriality, privacy, open space, and identity. Beyond these basic con- 
siderations, there seems to be a diligent concern for scale and context, for 
preserving the character of the neighborhood. The attempt is not to duplicate, 
but to borrow from context in creating a sense of place, to make the building 
look as if it belongs. Being inobtrusive, after all, is just a part of being 
neighborly. 


—Larry Paul Fuller 
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Among other things. 


Compare full-depth hot mix asphalt to 
other pavement materials. 

The first thing you'll notice is how 
economical it is. It costs less to apply. It 
costs less to maintain. 

Yet asphalt provides more strength 
per inch of thickness than any other 
type of pavement structure. 

It doesn't buckle under extreme 
summer heat or crack during extreme 
winter cold. It protects the subgrade 
from rain and construction traffic. And 
it resists frost so it’s not weakened during 
the freeze/thaw cvcle. 

That's durahility. But that's not all. 


Asphalt requires no curing period. 
It can be recycled. And it's the only 
type of paving material that can serve 
building contractors and their customers 
before, during and after completion. 

That's economy. 

For a list of the qualitv full-depth 
hot mix asphalt dealers in vour area, 
contact the Texas Hot Mix Asphalt Pave- 
ment Association. Or send for our full- 
depth asphalt design and construction 
guide. 


And let us show vou why asphalt is 
the best surface on earth. 


Circle 32 on Reader inquiry Card 


TEXAS 
HOT 
MIX 
ASPHALT 
PAVEMENT 
ASSOC. 


305 Perry -Brooks 
Вината 
Austin, Texas 78701 
512 477-1824 


Texas Housing 


A Sampling of New Developments 


Introduction by James Coote 


Until recently, housing alternatives in 
Texas were principally single-family 
houses on lots of various sizes. There 
were a few of Corbusier's “skyscraper in 
the park,” the form which so enthralled 
the carly Modernists and which has 
proved suitable to the sinall-family and/ 
or rich, typified by the international con- 
dominium crowd so temptingly and ap- 
propriately accessible to the Juxury 
markets of the Galleria, In addition, 
there has been a proliferation of unre- 
markable and euphemistically labeled 
“garden apartments.” Fortunately, how- 
ever, some alternatives to these limited 
options are beginning to appear in Texas 
cities. 

History offers inany precedents. The 
walled compound of Roman Pompeii 
has variations in Mexico and Japan. 
England developed the vertical, multi- 
story, party wall house. The Continent 
usually has favored the horizontal layer- 
ing of dwelling units. Their balconies 
rise as theater tiers above the activity 
of the street and the ground floor shops 
and the little seamstress or chiropractor 
on the mezzanine. More luxurious varia- 
tions include the mansion, often later 
divided into apartments, as in the vast 
old palaces of Rome or the “cottages” 
of Newport. There are also converted 
carriage houses and mews or alley digs 
trying to capture the charm of the quaint 
village within the shadow of the nearest 
70-story building, or preferably emerging 
nearly imperceptibly from an older 
fabric of twenties bungalows and mimosa 
trees. 
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So far, Texas’ new dwelling alterna- 
tives, which are part of the continuing 
densification of its cities, are exceedingly 
sparse and timid compared to the ag- 
gressive megalomania of commercial 
interests. But an array of gorgeously 
sleek skyscrapers does not make a city, 
especially when home is 30 miles out 
and the corner store is somewhere along 
the asphalt way. So it is encouraging to 
see these fresh sprouts. 

As this issue shows, they occur mainly 
in the run-down center-city fringe, which 
currently is enjoying a new burst of in- 
vestment and consumer interest. Some- 
times it is the addition of a single new 
unit in the backyard (Val Glitsch's 
McAshan Residence, p. 44}, or two 
units (William Stern's Colquitt Town- 
houses, р. 46, and Alban's Street Town- 
houses, p. 60). These are small and 
basically modest additions to older Hous- 
ton neighhorhoods, additions which 
reflect careful attempts to mitigate in- 


Paul Hester 


McAshan, front view; architect 
in foreground. 


creased size and presence through skillful 
scale manipulation, choice of materials, 
and expressive references. McAshan is 
clearly not a reproduction nor a kitched- 
up garage apartment, though it does flirt 
with fashionable notions of irony and 
caricature, Colquitt is more quiet, with 
small variations in the scaling of the 
clapboard siding. 


Albans, elevation and section. 
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On the other hand, Howard Вагп- 
stone's De Saligny (p. 61) in Austin draws 
on the vocabulary of his own [926 
eclectic house by John Staub. Barnstone, 
claiming an interest in Voysey and 
Lutyens as well, has created a rather 
romantic “French” “mansion,” subdi- 
vided into luxury condominium units. In 
a similar vein of allusive romanticism, 
Taft Architects" Commonwealth Town- 
houses (p. 59) suggest a little turreted, 
neo-rationalist fortress, containing a 
rotunda/ gazebo within, which gives onto 
private courts that cleverly accept the 
movement from the garages as well. 


Woodlands, site plan. 
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Nearly all the examples in this issue 
are skillfully designed as objects and in- 
teriors. The Stern projects (and Tree 
Tops Condos, p. 52) revive the old South- 
ern tradition of raising the main living 
spaces to the freedom, light, and air of the 
second floor, relegating in this case the 
bedrooms to the cooler privacy of the 
fenced or walled ground floor. Further 
spatial ingenuity is seen in Taft's Com- 
monwealth project, in which the units 
grow from a small footprint through larg- 
er two-story spaces into the light and 
finally into romantic third-floor corner 
towers. Austin’s Habidad (p. 54), by Oteri 
Tisdale Dorsey, features two-story units 
of unusual spatial complexity and pro- 
portions, capturing some of the flavor of 
artists’ studios—intriguing spaces, even 
without furniture. So too has Howard 
Barnstone devised a dazzling array of 
dramatic interiors, spectacular rooms 
and terraces overlooking the Capitol, as 
well as charming dormered bedrooms 
tucked under the high French roofs, 

Despite the high quality and variety 
of interior space and the immediate ex- 
teriors (balconies, terraces, courts, mini- 
gardens), as well as the clearly sincere 
attempts to find appropriate vocabularies 
and appealing character, the projects 
featured here suggest other issues wbich 
seem not to be addressed as well. One 
is the effect which increasing densifi- 
cation will have on conventional design 
responses to environmental] considera- 
tions. After all, one of the principal goals 
in the flight to the surburbs was to find 
fresh air, light, a little quiet. Several of 
these projects appear to ignore orienta- 
tion, nor do there seem to be adequate 
responses to the micro-environments 
created by high-density building. Does 
airconditioning exempt us from all this? 

The other question, and perhaps ulti- 


mately the more important one, is the 
effect these sorts of buildings will have 
on the urban tissue, especially as this 
trend increases. Regardless of the quality 
of the individual unit, urban life depends 
on the quality of the public realm as 
well, including all gradations from the 
most public places to the semi-puhlic, 
the semi-private, and the little private 
enclave. 

It has been said that the secret of great 
cities is that they are aggregations of 
villages. This is as true of Manhattan as 
of Paris. It is what makes Washington's 
Georgetown so agreeable, the sense of a 
village within a city. In part it is a mat- 
ter of a scale which makes man, not the 
automobile, the determinant of size and 
shapt. It is streets of houses, with side- 
walks, and doors for humans. 

But Georgetown is more than houses; 
if it were only charming streets of houses 
it would be less than satisfying. Fortu- 
nately, it also has a T-shaped spine, a 
busy and messy street which includes a 
wealth of stores (and not just the luxury 
ones, but the hardware store, the laundry, 
the grocery), restaurants and offices. In 
short, people live in Georgetown, and | 
mainly on foot. Also, Georgetown has | 
identity in clear boundaries—Rock Creek 
Park, the Potomac, Georgetown Univer- 
sity—as well as variety, from great 
estates to narrow ex-servants' quarters. 

Pleasant though it is, Georgetown is 
not being offered here as a paradigm of 
urban form; it comes from a different 
century and sensibility. Texas, awash in 
space, having non-existent or indistinct 
boundaries, object-oriented, and pas- 
sionately devoted to the automobile, is 
radically different. Still, some of the 
same qualities of scale, of variety, of con- 
cern for the public space, can be useful 
here as well, and there are some encour- 


(partial). 


Preservation Square, north elevation 
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aging efforts. Charles Tapley’s six turing, but a significant advance over the size of Austin’s Habidad, with its 177 


single-family dwellings at the Woodlands uninflected and relentlessly similar streets units on a site immediately above Barton 
(р. 61) are to be arranged at twice the of suburbia. Even more promising are Creek, Despite the skillful staggering of 
usual subdivision density, in a cluster some of the Oglesby Group townhouses the units and division into clusters of 17 
siting around a cul-de-sac, which serves in Dallas (p. 48), whose elegance and to 19, and despite the variety of units 
as identity/ entrance for all six. Degrees public decorum recall those quiet English and deliberate intricacy of the buildings, 
of privacy are achieved by seeing that Georgian facades which have the grace Habidad still offers little in the public 
each house has twa "closed" sides toward to be subordinate to the street, to the realm beyond the potentially intimate 
the drive and the adjacent house, and crescent or circus. Now if only the other garden courts at the front doors. Except 
two "open" sides toward the forest, very side of Welborn Street had a matching for the swimming club—situated promi- 
similar to some of the best English and row of townhouses and perhaps the nently near the entrance to the develop- 
Scandinavian new housing. Another ap- whole block had some gates and the ment, but walled off from the potential 
proach is the restructuring of the older street terminated in a nice little Wren of what Corbusier called "spontaneous 
suburban fabric, illustrated by Preserva- church! No, Dallas is hardly London. theater"—there seems to be little provi- 
tion Square in Austin (p. 60) by The (Even the stylistic similarity between sion for, say, the life of the plaza, or the 
Architects Office Corporation. Here the Welborn and I. M. Pei's Society Hill vitality of neighborhood shops, services, 
spaces between several older large single- seems odd. Philadelphia in Dallas?) cafes. In short, the difficult challenge for 
family houses have been filled in with Yet wouldn't it be nice if streets were a large-scale development in a secluded 
new structures made nearly indistinguish- more than automobile paths through setting is to achieve those levels of 
able from the remodelled original build- houses? Certainly it is not an easy task to community not fulfilled by strip de- 
ings. As isolated examples, both of these mesh the size and numbers of automobiles velopment or regional malls. 
projects seem appealing. But what hap- with the emerging denser urban fabric, Even more problematic in its parame- 
pens at the next scale? but some “solutions” are needlessly ters, but potentially interesting, will be 
One possibility is suggested by some dreary. Between the expensive town- The Railyard (p. 61) in Austin, by J. H. 
of the sketches of Alan Hirschfield for houses in a rather typical Houston devel- Eccleston Johnston, Jr. This project con- 
Bellaire's Boulevard Green (p. 50), which opment, the cars shoulder their way sists of 200 units, one-half block deep, 
hint at urban form in a symmetrical en- within inches of the tightly shut and cur- running along the south side of East 4th 
trance of four staggered townhouses and tained windows, gingerly easing into one Street between Brazos and Red River, an 
a terminus of two connected patio of hundreds of blind garage doors. The area heretofore undeveloped as a resi- 
houses—a faint breath of urban struc- whole public pedestrian level is a sea of dential neighborhood. Projected as low- 
asphalt from the Georgian model to the rise apartments, they are astonishingly 
French model 15 feet away, without the close to the burgeoning Congress Avenue 
| faintest sign of a place for the pedestrian. and 6th Street, which so desperately need 
| The scale is set by garage doors, despite the addition of a large stock of residen- 
| efforts to make the “front” door special tial options, and nat merely condomini- 
with leaded glass and coach lamps and ums, for part of the charm and lifeblood 
the brave potted plant. Oddly, it seems to of great cities is transiency. In terms of 
be a condition preferred to the commu- choice—another mark of a great city— 
nal garage or to the more traditional ser- the following projects look very prom- 
| vice alley which, alternating with the ising and may be on the threshold of 
| main streets, allows a separate pedestrian urban form. 
life. 3 ; Contributing Editor James Coote teaches 
| All these examples are still small pota- in the UT-Austin School of Architecture 
toes, however, compared to the inherent and has achieved recognition for 
problems arising from developments the residential design, 
Boulevard Green, axonometric. 
* % 
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Habidad, view from Barton Creek, 
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Railyard, north elevation, one of four blocks. 


July/ August 1982 43 


TOP: Front (north) facade. Overscaled ele- 
ments reduce apparent size. TOP RIGHT: 
Columned gate to transitional space. Re- 
cessed soffit reflects raised landing of the 
second-level stair. ABOVE: Setback on west 
side enclosed as private garden. 


Credits: 

Architect: Val Glitsch 

Client: Samuel and Marie McAshan 
Consultant: Peter Speth (structural) 
Interiors: Herbert Wells & Co. 
Contractor: Fort Bend Builders 
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McAshan Townhouse, Houston 


By Jeffrey Karl Ochsner 


In the natural evolution of things, when 

a child passes from abstract to representa- 
tional drawing at about age five, his first 
picture of a house is often a five-sided 
shape, with a four-square window, a 
chimney and a door, Consciously or un- 
consciously, architect Val Glitsch has 
recombined these same elements in the 
facade of the McAshan House in Hous- 
ton, thereby resolving a complex problem 
of scale and, at the same time, creating 

a clear residential image in a changing 
neighborhood. 

Although this project attracted na- 
tional attention as a 1981 Progressive 
Architecture design award winner, it has 
remained largely unknown locally, most 
likely due to its hidden location off a 
dead-end street in a mixed residential and 
commercial neighborhood. The clients, 
a retired couple, divide their time 
between Houston and their country home 
near Brenham. They required a one- 
bedroom townhouse in which to live and 
to entertain friends during their frequent 
visits to the city. 

The site for this house is a 30-foot by 
50-foot iot created from the backyard of 
the adjacent house which had been con- 
verted to commercial use. The footprint 
of the McAshan house was restricted by 
the 10-foot setback from the front and 
the 10-foot limited setback (no enclosed 
airconditioned space) from the west side. 
The remaining 20-by 40-foot building 
required a vertical solution which grew 
even taller in response to the clients’ 
specific request for tall ceilings similar 
to those in their country home. 

Within the rectangular volume, the 
house is zoned vertically with private 
spaces at the first floor and public spaces 
at the second floor and third-level roof 
deck, and horizontally with public spaces 
toward the front and private spaces to- 
ward the rear. The first floor includes a 
sitting room, bedroom and bathroom, 
and the second floor includes the living 
room, dining room and kitchen. The plan 
at each floor reduces circulation, service 
and storage elements to a four-foot width 
along the east wall, allowing an open and 
efficient use of the remaining space. At 
each floor, the free-standing fireplace 
elements are the dividers between the 
front two rooms. 

The living room expands vertically into 
the 20-foot height of the cross vault of 
the roof, and the strong diagonal of the 
stair to the roof deck creates a feeling 
of motion in this space. Cleverly, the 


raised landing of the stair, required to 
satisfy the building code requirement of 
no continuous vertical run more than 
1214 feet, allowed the creation of a 
recess above the front door in the soffit 
of the second-floor overhang—possibly 
to be read as an allusion to a ceremonial 
entry portal. 

The setback from the street provides 
space for parking while the setback on 
the side is enclosed in block as a private 
garden off the sitting room and bedroom. 
The columned gate and fenced area serve 
as a minimal transitional space between 
the public street and the interior and can 
be considered as an extension of the 
horizontal zoning of the plan. 

The house is load-bearing block at the 
first floor and standard wood frame con- 
struction above. The street-level block is 
painted medium gray and the "lap and 
gap" cedar siding above is pink with white 
trim—the contrast in materials reflecting 
the internal zoning of the house. The use 
of overscaled elements—wide siding, 
oversized window, and enlarged masonry 
units—reduces the apparent scale of what 
might otherwise appear as a massive 
intrusion in the neighborhood. At the 
same time, these elements recall that 
archetypal image of house, which we ай 
recognize, in order to assert its presence 
in a mixed urban area now in danger of 
losing its single-family residential charac- 
ter. 


Architect Jeffrey Karl Ochsner is a designer 
for Houston Transit Consultants and lec- 
tures at Rice University. His book on 

H. H. Richardson will be published by 
М... Press in September. 
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Photography by Paul Hester 
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Colquitt Townhouses, Houston 


Photography by Paul Hester 


Front view: streetside "wall." 


Untitled painting: Cheryl Laemmle. Courtesy; Texas Gallery. 


gem тәп Porch off kitchen descends to private courtyard. 
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Gabled living area, "prestige" windows. 


By Peter C. Papademetriou, AIA 


As the context for housing and lifestyles 
changes in the 1980s, new opportunities 
will emerge in design. In Houston, the 
older neighborhoods "inside the Loop" 
(1-610) are the sites for some of the re- 
cent innovations for new variations of 
building type. Among the challenges are 
the implications of higher-density living, 
contemporary standards for accommo- 
dation, new relationships of room layout 
and revised land planning in existing 
situations. Related is the qnestion of 
custom or “one-off” design in contrast 
with prototype solutions. 

Two grouped townhouses associated 
with an existing house, just west of 
Houston's Montrose area, provide some 
insights into these issues. Developed from 
the site of a circa 1930s cottage, the de- 
sign of William F. Stern and Associates, 
Architects, carefully adjusts the givens 
of a situation to optimize the results for 
both old and new. 

The free-standing cottage on its mod- 
erate lot is joined by two additional free- 
standing residences; together, the three 
form a definitive urban grouping. The 
new buildings were developed as a form 
responsive to new urban pressures, and 
the redistribution on the existing urban 
lot made for a comfortable relationship 
in close proximity. 

The Stern design works as a solution 
to corner-lot sites; its name (Colquitt) 
belies the fact that the new houses actual- 
ly "front"on a “side” street (McDuffie), 
a relationship at variance with neighbor- 
hood patterns. Part of the composition 
accommodates access to a carport for the 
existing house. 


July/August 1982 


Entry: tight space as reception hall. 


Requirements imposed at the outset, 
in addition to the specific lot, were the 
provision of two units with identical 
plans, enclosed two-car garage, two bed- 
rooms served by a "Hollywood" bath, an 
outdoor conrt and approximately 1600 
square feet of environmentally-controlled 
space. The hudget was $40/sq. ft. 

With the desire for an open courtyard, 
the need for a double garage, and the 
units' floor area defined as 19x55, major 
living spaces were placed on the second 
story. Bill Stern chose to explore the 
"New York loft" model to expand the 
sense of collective spaces. In so doing, 
he also deliberately juxtaposed a quality 
of formality, articulated through the use 
of symmetry in the living room, with in- 
formality, found in the rambling elements 
of the plan at the kitchen/dining end. 
The dining area is separated from living 
by placement of the main stair and a 
stylized "columnar" screen wall, which 
serves the double purpose of concealing 
the conjunction of the flat 9-foot ceiling 
and the spring point of the gable ceiling. 
A usable porch off the kitchen is con- 
tained within the form of the building 
block and provides a connection down 
to the courtyard, which is oriented to the 
master bedroom as an extension of pri- 
vate space. 

With all the tightness of the ground 
Поог, the small entry serves its magnified 
role of connecting to the upper story quite 
successfully. The use of sanded plank as 
the overall finished floor makes the vi- 
gnette of tilework at entry all the more 
meaningful. The concave niche receives 
the visitor and is a gesture toward en- 
larging the tight space. The staircase de- 
liberately *pokes" into the entry, as if to 


invite ascent. Even the door to the ga- 
rage, with its porthole window, becomes 
part of the events of entrance. 

On the exterior, Stern explored in- 
digenous cottage forms as a means of 
relating the new grouping to context. The 
flat gable ends accentuate density and 
become a gesture toward urbanity, im- 
parting the quality of a streetside wall 
abutting property lines. The lower por- 
tion is private, with the only openings 
being garage and entry doors; this effect 
is further emphasized by a change of 
texture and scale in the wood siding, 
creating a “rusticated” base. Gables ar- 
ticulate individual elements, but the 
larger scale of the base provides overall 
continuity. As a counterpoint, the cus- 
tom downspouts (painted black in con- 
trast to the two-tone light green of the 
wood siding) modulate the length of the 
street elevation. 

On the interior, Stern explored the 
use of discreet accents—such as touches 
of oak—to unify detailing. The use of 
white throughont was intended only as a 
beginning, with the idea that clients 
would customize the color schemes. 

In Colquitt, Stern has struck an un- 
contrived balance between the project as 
prototype and as unique solution. This 
is due in part to the opposing orienta- 
tion of the two units. The attendant deci- 
sion to maintain the gable element as 
street facade rotates the relationship of 
the interior gabled volume to the plans. 
This small, direct gesture creates signifi- 
cant differences between the two units. 

Н was an intention of the design to ex- 
plore themes of domesticity, as well as 
to stretch the possibi'ities of consistency 
and variation within a tight urban site. 
Intents are carried out within modest 
means, and the success of the result dem- 
onstrates that these new patterns of resi- 
dential development will provide an 
evolving field of design activity for ar- 
chitects in our changing urban context. 


Contributing Editor Peter Papademetriou 
practices architecture in Houston and teaches 
at Rice University. 


Credits: 

Architect: William F. Stern & Associates 
Associate Architect: John К. Spear, АТА 
Design and Project Team: William F. Stern, 
principal; Alex Engart, associate; H. Scott 
Gartner, assistant 

Structural: Cunningham Associates 
Developer / Builder: Neartown Development 
Corporation 

Selected Furnishings: courtesy of Robert E. 
Kinnaman & Brian Ramaekers, Inc. 

Price Range: $155,000-$167,000 
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Armstrong Townhouses, Dallas 


By Larry Good 


The enlightened would not protest if it 
were suggested that Dallas’ residential 
design—by and large—has been “under- 
developed.” The city has precious few 
neighborhoods which we can call urban, 
(although The Vineyard, Oak Lawn, and 
Knox Street may qualify). And even 
within those areas, housing developments 
that contribute to a mature urban life- 
style could be counted on the fingers of 
one hand, But the so-called Armstrong 
Townhouses (Armstrong Avenue at 
Travis Street) offer us some hope that 
Dallas’ in-town housing design may 
finally be coming of age, 

Armstrong is the fourth of five exem- 
plary projects done as a collaboration of 
the Roblee Corporation (developer) and 
The Oglesby Group (architect), and con- 
sists of 15 units on one acre of land. The 
houses were built in the Knox Street 
area in a neighborhood with growing 
urban amenities. Less than two miles 
from downtown, and two blocks from 
both Central Expressway and Highland 
Park, the area is vibrant with diverse 
restaurants, popular nightspots, a grow- 
ing office population, and eveo some 
semblance of a street life. The developer, 
a collector of contemporary art with a 
sincere interest in and appreciation of 
fine architecture, drew from observations 
in Europe and New York for his pro- 
gram to the architects. And the results 
are houses which are just right. 

The Armstrong Townhouses, de- 
signed for an affluent market, are un- 
deniably urban, tastefully restrained, and 
quite private in spite of the high density. 
Two plan types were used—hoth with 
two bedrooms and two-and-one-half 
baths. А row of 27-foot-wide, 2,200- 
square-foot, two-level units with front 
entry garages faces Travis Street, while 
а row of 22-foot-wide, 2,400-square-foot, 
three-level units directly behind the first 
opens onto a pleasantly scaled pedestrian 
"street" created between. Four houses 
facing Armstrong Avenue form a gate- 
way to this pedestrian corridor. 

The monocbromatic palette of ma- 
terials (white painted brick veneer over 
wood frame, similarly colored plaster, 
and painted trim) has evolved from ear- 
lier Roblee/Oglesby townhouses, and 
reflects a concern for making the projects 
"relate"—to their time and place and to 
each other. They represent an architec- 
ture which is indigenous to Texas and 
right for the 1980s, an architecture con- 
cerned with light and climate and with 
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Robt. Cook 


Wood sunscreen protects bedroom window; 
gridded glass "shed" illuminates entry. 


Three-level units open to pedestrian corridor. 
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Photography by Hursley/Lark/Hursley (except as noted) 


LEFT: View through entry to living and 
dining areas. BELOW: Open stair and 
abundant light enliven spaces. 


historical roots. (There is an ever-so- 
subtle allusion to South Texas Spanish or 
Pueblo Indian architecture in the strong, 
yet spare, flat-roofed geometry of the 
groupings.) 

The houses present a rhythmic facade 
to the street, and carefully define the 
street space by creating a continuous 
articulated wall of house fronts. The auto 
courts in front of the garages make ef- 
fective use of what the developer calls 
"Tbe All-American Setback"—a land- 
scaped transitional realm of coucrete, 
grasscrete and trees, comfortable and 
attractive to pedestrians, encouraging 
neighborliness and street life. The im- 
agery is not unlike Pacific Heights in San 
Francisco or East 70th Street town- 
houses in New York, for instance. Entry 
is celebrated through the rhythm of care- 
fully detailed "sheds" of steel and sand- 
blasted, gridded wire glass. The gridded 
glass theme is carried forward in the 
front doors and house number plaques 
as well. 

Interior spaces are large, flowing and 
high-ceilinged. Each house has, as a focal 
point, a multi-story volume associated 
with the stairway to upper levels. Bridges 
and vaulted skylights contribute to the 
sense of ample space and light. Fire- 
places and chimney chases are surround- 
ed in painted brick, and a cast-stone 
hearth appears to hover above the tile 
floors. Windows are placed to wash 
whole walls with light, and the result is 
a unit which appears even larger than 
it is. 
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The Armstrong Townhouses, as well 
as Welborn Street, Hood Street and 
others by the same team, are most suc- 
cessful because the concern for place is 
not as much without as within; the resi- 
dents themselves are seen as the true 
resource. These houses have a regularity 
which is too often avoided, and they 
therefore excell and impress as a group 
rather than individually. They must cer- 
tainly appeal to a market that is self- 
confident and secure—one whicb under- 
stands and appreciates Dallas' develop- 
ing urban lifestyle. 


Contributing Editor Larry Good is a partner 


in the recently-formed Dallas firm of Good, 
Haas & Fulton. 


Credits: 

Architect: The Oglesby Group. Principal— 
Jim Wiley, РАТА; Project architect —David 
Farrell. 

Developer: Roblee Corporation 
Consultants: Mitchell/Hall Inc. (structural) 
Landscape Architect: Boyd & Heiderich 
Contractor; Tom W. Kindred Company 


Site plan. 


Section. 


Boulevard Green, Bellaire 
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Separate units connected by garages; east exposure. 
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By Stephen Fox 


Boulevard Green is a group of sixteen 
houses on a two-acre site in Bellaire, 
formerly occupied by a single house. The 
location of this site on the town's prin- 
cipal thoroughfare, Bellaire Boulevard, 
and its residential character inspired two 
precepts which guided Houston architect 
Alan Hirschfield’s development of the 
project. 

First, in acknowledgement of its loca- 
tion, the new community required a 
public face. A formal entrance was in 
order. The two pairs of houses nearest 
the boulevard were stepped in plan to 
create a staged, symmetrical arrange- 
ment, suggesting a gateway, according to 
Hirschfield. This frames a central lane 
running back from the boulevard into 
the site and constitutes a vista terminated 
by two more symmetrically-massed 
houses at the end of the lane. A cross- 
axial spatial relationship with the boule- 
vard was achieved; the resulting vista not 
only penetrates the community but is 
projected beyond it into an artful sem- 
blance of infinite nature. 

Second, the houses were designed in 
the image of a characteristic Bellaire 
house type: the gable-fronted, two-story 
house. As Hirschfield explains, “They аге 
a synthesis of traditional vernacular house 
forms and modern conceptual clarity.” 
Shed-roofed attachments are "shifted" 
along a central axis—the "spine wall"— 
to accommodate internal spatial require- 
ments. Walls are opened to the north 
with extensive glazing, closed to the 
south, and present fractured-gable 
facades to the central lane. Color coding 
reinforces these distinctions: the spine, 
where revealed, is white; the walls of the 
attachments are a light gray. Between the 
two-story houses lie one-story garages 
topped with decks. Framework, spanning 
these one- and two-story e'ements, is in- 
tended to impart a sense of community 
scale, mediating between the scale of the 
public vista and the scale of each house. 

Between the entrance and the rear 
turnaround, the lane was curved to avoid 
existing trees, a consideration also in 
siting most of the houses. Private out- 
door spaces lie to the north of each 
house. Bounded by the blank south wali 
of the adjacent house, these spaces are 
both visible and accessible from principal 
ground-floor rooms. Internally, the six- 
teen houses (which range in size from a 
two-bedroom, 1,850-square-foot unit to 
a three-bedroom, 2,500-square-foot unit) 
are simply finished. Living rooms on the 


July/ August 1982 


Photography by Paul Hester 
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View through living area to enclosed court. 
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ground floor open into each other, 
assuring, in conjunction with the exten- 
sive glazing and a nine-foot ceiling height, 
a sense of spaciousness, The houses are 

of wood-frame and prefabricated wood- 
truss construction. Exterior walls are 
finished with lath and plastered with 
integrally-co'ored stucco. Roofs are sur- 
faced with composition shingles. 

At Boulevard Green, Alan Hirschfield 
has condensed a number of images drawn 
from the local scene—the gabled house, 
the gated enclave, the sinuous, suburban 
cul-de-sac—into a single project. By 
isolating these familiar elements, ab- 
stracting them, and then rationally recon- 
stituting them as architecture, he has 
attempted to define a place, invested with 
form and memory. Sentimental imagery 
is restrained by "conceptual clarity"; the 
opportunity afforded by present condi- 


tions of speculative building and redevel- 
opment is neither denied nor suppressed. 
But acceptance of these conditions is 
understood to carry with it a fundamental 
professional responsibility, to the public, 
the new community, and to its prospective 
inhabitants, a responsibility which clearly 
has been discharged at Boulevard Green. 


Stephen Fox is a Fellow of the Anchorage 
Foundation of Texas. 


Credits: 


Architect: Alan E. Hirschfield Architecture/ 
Planning 

Consultant: Karl K. Krause Engineers 
(structural) 

Developer: Andover Group, Inc. 

General Contractor: Neartown Develop- 
ment Corporation in association with 
Andover Group, Inc. 

Price Range: $190,000-$220,000 
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Tree Tops Condominiums, Dallas 


==”, -а? 
2:1 4-4-” - 


чачса” le = 
View north down drive for units west of access road. 


Photography by Robt. Cook 


Project logo. 
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First floor plan. Second floor plan. 
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By Michael McCullar 


Juror Terry Rankine of Cambridge, 
Mass., admitted to having a certain af- 
finity for the entry from the outset. Tree 
Tops Condominiums by Dallas architect 
Howard (Nick) Glazbrook, Ш, one of 11 
winning projects in the Dallas AIA 
chapter's 1982 design awards program, 
appears to be somewhat out of its place 
and time, a sprinkling of New England 
saltboxes in a northeast Dallas neighbor- 
hood of postwar single-family houses. 
Seeing nothing wrong with such a ver- 
nacular transplant, jurors were impressed 
by the comfortable fit of the complex— 
19 units of variegated form and detail, 
all unified by a crisp combination of 
“weathered” grey siding and white trim 
—on a tight site chock-full of trees. 
Glazbrook made no attempt to fit the 
complex stylistically into its residential 
context. The architect simply likes the 
"serene" look and feel of grey wood 
trimmed in white on a wooded site. It’s 
a natural combination, Glazbrook says. 
“The grey anticipates what nature wants 
to do to the wood." The siding also re- 
quires little maintenance (a new coat of 
stain ever 10 or 12 years), and the steep- 
ly pitched roofs are less likely to leak. In 
this case the steep roofs also allowed for 
vaulted ceilings and enough attic space 
to recess lights and put insulation. The 
redwood siding has a saw-textured face, 
which Glazbrook says makes it casier to 
accept the stain and prevents the com- 
plex from "looking too precious." The 
use of wood siding on top of wood frame 
also cuts costs by minimizing the number 
of building trades involved in the 
project (built for $35 a square foot). 
Glazbrook made no attempt either to 
orient the units for passive solar effect. 
Although overhangs are more than orna- 
mental in protecting windows from the 
high summer sun, the units themselves 
are situated to maximize views to the 
east—where a bluff cloaked with trees 
and natural ground cover falls to a rail- 
road right-of-way—and the west—where 
a picturesque creek defines the eastern 
edge of the site. Concerned more with 
cooling than heating, in this part of the 
country, Glazbrook thought it was fine 
to open up glass to the east and west with 
so much deciduous shade on the site. 
Because of the tightness of the site— 
slightly less than an acre of buildable 
area bisected by an access road—Glaz- 
hrook wanted to minimize building foot- 
print while maximizing views from 
major living spaces. First, he determined 
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Upper floor living room. 


optimum room sizes, then he repeated 
those sizes in various modular combina- 
tions throughout the complex. As it hap- 
pened, the optimum upper floor spaces 
didn't align with those on the lower 

fioor, so he just cantilevered the upper 
floor out. "We didn't want to force it 

to be a square box," Glazbrook says. The 
cantilevered upper floors allowed more 
room for parking spaces, driveways and 
fire lanes down on the site and more 
room for living and viewing up in the 
treetops (hence the name). Most of the 
units have living and dining rooms up- 
stairs, 

Glazbrook also allowed for a lot of 
flexibility in the arrangement of the units 
on the site. There is nothing regimented 
about the complex, no rigid ranks of 
condos marching across a denuded site. 
The units casually wander among the 
oak and elm, and several are completely 
detached, which Glazbrook says not only 
accommodates the trees but also pro- 
vides some "sales appeal" to first-time 
home-buyers who would prefer single- 
family dwellings but can't afford them. 

The free-form flexibility of Tree Tops 
also is evident in the variety of its de- 
tails. Windows (including a portbole 
that has become the complex's logo) are 
sized, shaped and placed according to 
the views they can provide. Half a barrel- 
vault skylight appears only once due to 
the placement of a master bedroom in- 
hoard, next to a private street, which 
Glazbrook didn't want to expose with 
conventional windows that owners would 
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have to drape. A firm believer that a mas- 
ter bedroom also should have "some- 
thing special," Glazhrook put in one con- 
ventional window to satisfy code, then 
installed the barrel vault on the long 

wall above the bed for privacy and a 
lightfull link to the outside. 


Credits 

Architect: Howard ЇЧ. Glazbrook, III 
Developer: PVT Investments, Inc. 
Contractor: PVT Investments, Inc. 
Consultants: L. A. Fuess & Co., Incorpo- 
rated (structural) 

Price Range: $87,000-$95,000 
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View of gabled end showing porthole window and chimney. 
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Photography by Jack Puryear 


Habidad Condominiums, Austin 


View from Barton Creek. 


First-floor plan. 
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By Larry Paul Fuller 


One scarcely could contend that Habidad 
Condominiums have enhanced the in- 
herent beauty or environmental quality 
of their 17-acre setting—a previously 
undeveloped tract of oak, elm and juniper 
above Barton Creek in Southwest Austiu. 
And serious concerns about the project’s 
ultimate impact on the creek (and the 
famous Barton Springs swimming hole 
downstream) are not easily dismissed. But 
given that development was virtually in- 
evitable for this prime location just five 
minutes away from the Capitol, the proj- 
ect represents an intervention executed 
with considerable sensitivity and skill. 

Developer Charles Marsh acquired the 
{тасї аз ап eight-lot subdivision, zoned 
for apartment construction, one building 
per lot, 30-plus units per acre. Fortunate- 
ly, he presented.architects Oteri Tisdale 
Dorsey a much more environmentally 
deferential program calling for a lower 
density of 10.5 units per acre, while the 
one-building-per-lot restriction remained 
in effect. The project is being construct- 
ed in three phases yielding a total of 177 
units and an unusually complex mix of 
10 different unit plans ranging from one 
to three bedrooms and 800 to 1800 
square feet (1350 average). À minimum 
of one secure garage parking space per 
residence was required. 

Central to the overall design concept 
was the acknowledgement of the creek 
as the primary aod sacred asset of the 
site. Followiog the natural contours of 
the hillside, the three phases are ar- 
ranged in three multi-clustered tiers step- 
ping down the slope and running roughly 
parallel to the creek. Views emphasize 
the creek valley and the Austin skyline 
beyond. All decisions regarding construc- 
tion techniques, site materials, drainage 
design and landscaping were made in the 
interest of mitigating the impact of the 
development on the creek below. 

Rather than create a straight row or 
"wall" of facades, the architects de- 
veloped a series of V-shaped clusters re- 
sulting in an undulating building form 
and a softer interface with the fringes of 
the creek. Also, as one uuit steps back 
from another, the buffer of trees and 
natural vegetation is expanded, building 
exposure is increased, and the range of 
views is broadened. 

Within each "V," the dwellings are 
situated aroond a 60-foot by 60-foot 
turfstone motor court, a concept flawed 
to some extent by the formidable slope 
down from the main access drive. Entry 
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to individual units is gained throngh 
pleasant, semi-private courts embellished 
with fountains and hand-painted tiles. 
A 20-foot planning grid—conducive 
to clear spans with wood structure—al- 
lowed generous nse of non-loadbearing 
interior partitions for spatial variety and 
provided the flexibility needed to modify 
the originally specified mix of two- and 
three-bedroom units in response to a 
shift in market demands. Plan configu- 
rations are such that living/dining areas 
and master bedrooms open onto sun- 
screened decks with views toward the 
creek, while secondary spaces were pro- 
vided views, and in many cases decks, 
oriented toward the courtyards. Studios 
were placed over flats so that no entry 
would be higher than one flight. 
Limestone-colored stucco—offset by 
forest-green pipe railing and hand- 
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painted ceramic light fixtures—was se- 
lected as the dominant exterior material 
because of its low maintenance and 
plasticity and for its capacity to inject 
restraint into a complex bnilding form 
visually enriched by the ever-changing 
subtleties of light and shadow. The in- 
tended effect of a hillside village is suc- 
cessfully achieved, in form if not as a 
pattern for living. A skillfully fashioned 
outcropping from an idyllic wooded 
slope, Habidad serves well the concept 
of home as exclusive retreat. 


Credits: 


Architects: Oteri Tisdale Dorsey 
Developer: Charles Marsh 

General Contractor: CM Builders 
Consultants: Jose Guerra (structural), Jim 
Coolidge (mechanical), Ken Cunningham 
(civil) 

Landscape architect: Justin Hollis 

Price range: $76,000-$152,000 


LEFT: Stair at entry courtyard. BELOW: Living/dining area of 
typical studio unit; views Io creek. 


Wood sunscreens filter light on south 
exposures. 


View of motor court from access drive. 
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EM Tiles & Marble Company 
increased our design options. 
| And our clients.” 


Leading architectural and design firms are 
| on Italian tile as beautiful decor. So 
heir clients. And Italian Tiles & Marble 
natural choice because its selection is 
as endless as your imagination. 


direct from Italian manufacturers, the high- 
est quality and most reasonable prices are 
s, assured. So visit 
ij, he large show- 
room today, Italian 


An extraordinary showroom displays over 
talian tile beauties in full application 
Settings. Italian Tiles & Marble also offers 
‘multiple tile strengths...all immediately 
available. Since this durable tile is ordered 


f thank you, and so | 
#7 will your clients. 
= ITALIAN TILES & MARBLE, INC. 
ү 2155 Silber Road, Suite 101. Houston, Tx. 77055 
c^ (713) 681-4803 
"Choices as endless as your imagination" 
Circle 34 on Reader Inquiry Card 
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LUDOWICI-CELADON 


The crowning touch for over a century 
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Ludowici-Celadon 
roof tiles set 

the world standard 
of luxury, durability 
and energy savings. 


Today even the most luxurious home 
or building must be built with cost effici- 
ency and energy conservation in mind. 

Ludowici-Celadon clay roof tiles 
have a 50-year unconditional guarantee. 


Ludowici tiles of vitrified clay provide 
lasting armor against sun, snow, wind and 
rain. They defy decay and erosion. And 
the tiles provide significant energy sav- 
ings: Their substantial air spaces combine 
with their heat returning properties to 
allow thermal conservation in winter and 
summer. What's more, the tiles mellow so 
gracefully that their aesthetic value actually 
increases with the years. 

Ludowici roof tile can be found on 
The White House, Washington, D.C.; in 
historic Williamsburg; and on classic 
buildings at Yale University and The 
College of William and Mary as well as on 
corporate structures for А T & T and 
Braniff, and new construction of finer 
homes nationwide. 

Ludowici offers standard hard-fired 
clay tiles in more shapes, sizes, textures 
and colors than any other company in the 
world. And because all tile is crafted to 
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your order, your Ludowici representative 
can help you develop virtually any custom 
combination of color, texture, or shape 
you may require. 

To learn more about how you may 
create a tile roofing system which is 
luxurious and cost-efficient, write or call: 
LUDOWICI-CELADON, Division of 
CSC Incorporated, P.O. Box 69, 

New Lexington, Ohio 43764. (614) 342-1995. 
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Circle 35 on Reader inquiry Card 


Housing Under Way 


A Random Collection from Around the State 


West elevation. 


First floor plan. 


COMMONWEALTH TOWNHOUSES, 
Houston 
Taft Architects, Houston 


These four speculative townhouses for The 
Dolphin Corp. will occupy a 75-foot by 
100-foot corner lot in an old inner-city 
neighborhood of stately mansions. Required 
per unit were three bedrooms, 2/2 baths, 
kitchen, dining and living areas, outdoor 
areas, and a two-car garage. 

Focused inwardly, the complex is or- 
ganized around a central pavilion opening 
onto each unit's private courtyard. The 
units are L-shaped, allowing for a progres- 
sion of single- and donble-volume spaces, 
each overlooking the other and culminating 
in a third-level loft/study. 

The overall image is intended to reflect 
contextual character and scale, and is ar- 
ticulated by a gridded stucco and brick 
skin. On the exterior, the gridded stncco 
base defines driveway and entrance and 
within the complex becomes a system of 
planters, seats, courtyard walls and indi- 
vidual entrances. Completion: late 1982. 


Julv/ August 1982 


59 


SINS ^M 
f ша i = Ы е ~ 
mmo cm ишү 
AFTIFTTE Е Б Шш 
North elevation. Section. South elevation. 
Е НН g- л 
Ш те п mm | 
| 


West elevation. East elevation. 


Second floor plan, Mezzanine plan. 


North elevation. 


First floor plan. 


ALBANS STREET TOWNHOUSES, 
Houston 

William F. Stern & Associates, 
Architects, Houston 


Two attached townhouses will occupy a 
50x117-foot lot in the Southampton ex- 
tension near Rice University, a neighbor- 
hood of single-family houses and duplexes 
built since 1930, The new townhouses, for 
Southampton Development, are intended to 
be compatible in scale with older homes in 
the area and to recall characteristics of 
side-by-side suburban duplexes of the late 
19th century. 

The 2500-square-foot stucco-clad houses 
face Albans and are accessible from the 
drive court through garage and pedestrian 
entrances, The second story will contain 
living, dining, kitchen and powder rooms, 
with a stucco loft overlooking the living 
room. A covered outdoor deck extends 
from the kitchen/dining area and connects 
via stairs to the backyard patio below. 
Bedrooms occupy the patio level. 

А narrow site with 6-foot side setbacks 
and the requirement of a double garage for 
each unit dictated ground floor planning 
and the three-story elevation. Garage open- 
ings are emphasized, rather than suppressed, 
suggesting imagery of a large carriage house. 
The simple base is crowned by circular bay 
windows identifying upstairs living areas. 
Studios above the living rooms project over 
the bay and are fenestrated with jalousie 
windows and French doors leading to a 
balcony. Placement of windows on each 
side reflects specific requirements for natu- 
ral light and air and contrasts informal 
composition with the symmetry of the front 
elevations, Completion: early 1983. 


PRESERVATION SQUARE, Austin 
The Architects Office Corp., Austin 


Situated in a quaint University area neigh- 
borhood, this project for landscape architect 
Roy Bechtol links three remodeled existing 
dwellings with four new infill buildings of 
complementary style and character to 
create 21 condominium units for the 
student/young professional market. A 
second phase of 18 units is planned for 

the other half of the same block. 

The interface between old and new is 
skillfully executed to maximize spatial 
efficiency and to create the impression of 
one overall composition. Four phase-one 
units have third-story spaces accessible by 
spiral stairs. Other "extras" include decks, 
fireplaces, ceiling fans, oak detailing and 
some ten-foot ceilings. Completion: 
imminent. 
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THE RAILYARD, Austin 


H тж 3. Н. Eccleston Johnston, Jr., Austin 
Conceived as a half-block deep strip of 

low-rise, middle-income apartments running 

four consecutive blocks along Fourth Street 


in Austin’s warehouse district, this 200- 
unit complex is a bold urban venture by 
John D. Byram. 

For definition and human scale, a head- 
high band of clay-colored tile, trimmed in 
blue, runs the length of the project on the 
main facade. As a gesture toward the larger 
urban scale, first- and second-floor windows 
are connected and the galvanized metal 
roofs atop the third story are steeply pitched 
to gain height. Contextual allusions include 
the roof material and an abundance of 
metal pipe columns and railing intended 
to convey a "warehouse" feel, Completion: 
summer 1983. 


DE SALIGNY, Austin 
Howard Barnstone, F.A.I.A., Houston 
Robert Jackson, Austin, Associate 


These nearly completed condominiums for 
а half-block inner city eschew the typical 
individualized townhouse solution by incor- 
porating 19 units within a large, mansion- 
like structure, Neverthless, each unit 
maintains its individuality and townhouse 
scale prevails. The condos, for developer 
Robert Barnstone, are not conceived for a 
typical market, nor is there a typical plan 
or a typical size. Units range from a small 
efficiency-like flat to a large three-bedroom 
configuration with library and attached 
greenhouse. The architect's overall intent 
was to "create an illusive romanticism dis- 
ciplined by the exacting requirements of 
setting a condominium on a downtown 

site in a hopeful neighborhood." 


=== 5 a —юй CLUSTER HOUSING, The Woodlands 
| Charles Tapley Associates, Houston 


The challenge here was to achieve increased 
density—six approximately 2,000-square- 
foot houses оп a опе-асге site—without 
sacrificing separate-house amenities, This 
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! prototype scheme for Woodlands Develop- 
| ment Corporation calls for carefully соп- 
trolled views away from the private drive 


and adjacent houses and toward the natural 
landscape and private open space. A 
x vocabulary of gabled shake roofs, rough- 
sawn wood siding and large covered porches 
relates to indigenous architecture of the 
Б 2 | as | region as well as the immediate forested 
R i [ setting. This gentle relationship to the land 
аш 44 is further characterized by the preservation 
pes à = = of major trees and specimen vegetation. 
(See site plan, page 42.) 
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SUNCHASE CONDOMINIUMS, 
South Padre Island 
3D/ International, Houston 


The fourth phase of a luxury condominiums 
project by Buell Development and Bennett 
Barnes Investment Corp., Sunchase is essen- 
tially a stepped concrete frame supporting 
numerous balconies and large expanses of 
recessed glass to capitalize on dramatic 
views west to the Gulf of Mexico and east 

to Laguna Madre Bay. The views are further 
enhanced by multi-level units which limit 
view-obstructing corridors to every other 
floor. Completion: early 1983. 


CONDOMINIUMS, Dallas 
‘Todd Hamilton, Architect, Dallas 


This program calls for 24 luxury condo- 
miniums on a less-than-one-acre site in 
suburban Dallas, including two bedrooms, 
2*4 baths and garage parking for each unit. 
The clean and straightforward design in- 
corporates public and semi-private outdoor 
space into a tight site and provides generous 
covered balconies which shelter glass open- 
ings. Scale and materials (painted brick 

and stucco) respect the neighborhood. 
Completion: late 1983. 
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North elevation, 


TEAL HARBOR CONDOMINIUMS, 
Port Aransas 

Reuben Maverick Welsh, Jr., Architect, 
Corpus Christi 


This Port Aransas waterfront development 
for an Austin dentist includes 24 living units 
and 30 boat slips. The base of all units is 
elevated 16 feet above mean sea level, pro- 
viding space for parking and storage below. 
A boardwalk defines boat slips and recrea- 
tion areas. Completion: late 1983. 


THE BROWNSTONE, Fort Worth 
Jackson & Ayers, Architects, Fort Worth 


This 13-story mid-rise (plus basement) for 
Jakimer-Massad Properties will provide 12 
to 15 exclusive condominiums on 12 resi- 
dential floors. The site, a small plot just 
two blocks from the Kimbell Museum, 
affords dramatic eastward views to down- 
town Fort Worth, captured through broad 
expanses of bronze glass. Outdoor walls, 
courts and gardens, and usable balconies 
entered from French doors, help define 
the building as residential. An attached 
two-level parking structure is topped by a 
landscaped court and a party facility. 
Exterior materials are brown brick and 
exposed aggregate. Completion: late 1983. 
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ag eainst fire, flood 


communications 


explosion? 


The communications explosion is only beginning. The 
buildings you design today must be capable of handling 
expanding needs for data communications, multiple 
video terminal installations and teletype units, as well as 
more sophisticated telephone systems. 

Onr Building Industry Consultants can help you 
avoid the pitfalls of over- or underdesigning for these 
coming communications needs. They're communica- 
tions experts who know the ins and outs of building 
design and construction. They'll help you design for the 
most efficient and economical use of space and materials 
for the communications needs of today and the expand- 
ing needs of tomorrow. 

Call your GTE Building Industry Consultants early 
in the design stages of your next project. The earlier the 
better. There's never any extra charge for their services. 
And they can help you and your client avoid design 
changes now, and expensive alterations in the future. 

For more information about GTE's Building Industry 
Consultants call C. C, Scott, collect, at 915-944-5432 or 
use the coupon below. 


——— ——M екен = 
General Telephone of the Southwest & | 
Attention: C. C. Scott МУ! 
Р.О. Box 1001 le 
San Angelo, Texas 76901 Building Industry Consulting Service 


Please have a General Telephone Building Industry Con- 
sultant contact me to discuss how they can help in planning 
for my communications needs. 


Name. x Title 


Company 
Address, 
City. State Zip. 


---------------------------------- -------------і 
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Land, Sky, People 


Imaginary Sketches for Dallas 


By Max Levy 
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Editor's Note: The sketches presented here Once distant from town, a small working ranch is gradually 
suggest three imaginative ways to lake de- surrounded by development. Intensified by this activity along 
light in a form of Texas regionalism while н + Е 
commemorating the Texas Sesquicentennial its borders, the simple pleasures of the easygoing ranchland 
in 1986. They are offered as such by Max seem more vivid than ever. 


Levy, a project architect with The Oglesby 


Gronn in Dalles, whe Fendily adits that The ranch is bequeathed to the City with the stipulation 


his proposals may seem a bit farfetched at that it remain intact and alive. At the center of the ranch, 
first glance but who believes, as we do, that a cafe is built, giving access to an eager public. 

they are as feasible as the fruit of any mid- т ala ieu bite 4 4 

зиттег daydream—the kind of тіпа- The cafe is a kitchen with arms, looking out over the 
wandering that can occur when you're flat land. 

on your back in itchy carpet grass, cool in Inside, breakfast is served at our large round table. Pairs 


the shade of liveoaks, looking up at a hot- 


bus Fore M of glass doors that enclose the serpentine dining porch are 


open. Ceiling fans, centered over each table, draw the 
sounds and smells of outside through the screens. Small 
fireplaces march down one side of the space, waiting to be 
tended on fall evenings. Barely perceptible, our tablecloth 
sways in the morning breeze. 

The cafe is filled with lively feasts in single file, each one 
claiming its own place along the ridge. 
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The afternoon sky is full of colossal white clouds. Across 
town, an extraordinary park seems to form a shoreline 
with the sky. 

Tall steel pylons are spaced around the perimeter of a 
sweeping square plateau. The pylons suspend an open web 
of cables high in the air, forming a delicate grid pattern 
against the sky. 

We ascend to the plateau and are astonished. Seeing the 
clouds through this grid, our perceptions of their move- 
ments and transformations are heightened as never before. 

At each entrance to the plateau is a pedestal of laminated 
glass encasing several meteorological dials and cotton-like 
miniatures of cloud types: nimbus, cirrus and cumulus. We 
read the dials, deduce the altitude of today's clouds and the 
resultant scale of the hovering cable grid. 

Equipped with this small treasure of data, we gauge the 
size of the clouds and marvel that the cumulae drifting 
above us are as big as ocean liners. 

On the plateau surface, a green undulating meadow 
dotted with liveoaks, the scene is strangely like a beach. 
Thousands of people lie on beach towels. In the absence of 
a sea, their focus is on the sky. 

The hot weather activates a sprinkler system of fine mist. 
Periodically, a wave of mist wafts across the plateau, cool- 
ing the visitors. 

We pass the remainder of the afternoon lying in the 
meadow, in calm conversation, enjoying the immense silent 
journey of the clouds. 
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Standing at the edge of downtown is a mammoth hall. Its 
enormous cylindrical red-brick columns, majestic from a 
distance, reward our attention as we near: they are tattooed 
with humanity—a million names, dates and little drawings 
preserved in the brick. (The scene at the brick plant was 

a festive one. Before the bricks were kiln-fired, the public 
was invited to incise their names into the soft red clay, one 
brick per person.) 

Inside the hall, an enchanting sight stretches out before 
us. It appears to be a village-size collection of transparent 
glass conservatories, each seeming to contain only warm 
light and eddying crowds of people. The conservatories’ 
purpose is revealed as we stroll the “avenues” between 
them; each one acoustically shelters a small amphitheater 
whose concentric terraces descend below the hall floor. 

We are surrounded by simultaneous performances of 
broad diversity—a celebration of the human vitality under- 
lying an ambitious city. 

In one amphitheater, a child draws a picture brimming 
with life, which vividly unfolds upon a large screen before 
a delighted audience. 

In another amphitheater, an elderly gentleman in vested 
suit recounts absorbing stories of his early life in a Dallas 
now faded away. 

It is impossible to take in all the attractions in a single 
evening. The place is kaleidoscopic. 

Seen from outside in the night, the conservatories glow 
like giant lanterns. 
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After 22 years 
of restoration, the 126-year-old 
Governor’s Mansion looks as good as new. 
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And the architects chosen for the job 
chose Negley for the paint. 


For good reason. clients’ investment in Negley 
Negley's Crylicote® is one of will go a long way toward protect- 
the original 100% acrylic paints. ing their investment in your ideas. 
It’s durability has shown time So specify Negley Crylicote® 
and again an unsurpassed ability You’ve got a choice of over 1,000 
to stand up to Texas heat, humid- colors. Any one of which is 
ity and rapid changes in both. worthy of an executive’s mansion. 
Durability that means your A chief executive, at that. 


In Texas, Negleys the household name in paint. 


Write Negley Paint Company, 400 Olmos Dr. West, 
San Antonio, Texas 78212. Or Call Toll Free 1-800-292-7410 
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Three Interiors 


Roads to Greece and Rome 


By David Dillon 
Photography by Chas McGrath 


The retreat from Modernism has taken 
many curious turns, but the main roads 
still lead to Greece and Rome. Plinths, 
pediments and porticoes continue to pop 
up in everything from shopping centers 
to chiropractors’ offices, with no appar- 
ent flagging of interest in contemporary 
applications of classical ideas. 

Michael Graves, a high priest of con- 
temporary neo-classicism, made head- 
lines three years ago by transforming the 
Sunar furniture showroom in New York 
City into a miniature Roman villa com- 
plete with columns, arches and vaulted 
ceilings. Critics either praised the design 
as revolutionary, or dismissed it as tuo 
clever by half. In any event, Sunar’s sales 
doubled and Graves was commissioned 
to repeat the performance, with varia- 
tions, in Sunar showrooms in Chicago, 
Los Angeles, Houston, and now in Dal- 
las’ World Trade Center. 

Like its predecessors, the Dallas show- 
room is commercial theater that borrows 
equally from Paramount and the Par- 
thenon. One large space (6400 square 
feet) bas been broken up into a series of 
smaller ones, creating a cubist symphony 
of superimposed geometric forms and 
multiple perspectives, Everything seems 
to frame everything else, as though the 
interior plan had been lifted whole from 
an Escher drawing. The conventional 
glass display window, which merges in- 
terior and exterior spaces, has been re- 
placed by a solid pink and blue front, 
almost a temple gate, adorned with col- 
umns, capitals, swagged fabric and brass 
trim. The forms and colors turn up again 
inside so the entrance serves as a preface 
to the rest of the drama. More signifi- 
cantly, its formal character establishes 
the kind of firm boundary between in- 2 
terior and exterior, public and private, | 
that Graves insists the modernists have 
ignored. The main door opens onto a 
waiting room, an ante-chamber, that leads 
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View into textile pavilion. 
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Sunar Showroom, Dallas 
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Textile pavilion, with its smaller companion structure for swatches. 
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Key to plan: I. entrance, 2. office systems display, 3. textile pavilion, 4. office, 5. conference, 
6. Kitchen. 
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directly to the main part of the show- 
room. The passage from one to the other 
is marked by a double row of square 
columns, a good example of Graves' con- 
cern with amplifying the passage between 
spaces as well as tbe spaces themselves. 
To the left a long grey colonnade termi- 
nates in a red octagonal room decorated 
with a Graves assemblage. This in turn 
leads to a second hallway, with a cof- 
fered ceiling, which connects with the 
main display area. Most of the interior 
partitions are gyp-board and plywood. 
The sumptuous look is the result of the 
painting. 

In the center of the showroom sits the 
so-called textile pavilion, a large free- 
standing structure with its own portico 
and pergola. A small structnre, for 
displaying and storing swatches of uphol- 
stery, stands behind it, like an outhuild- 
ing. Together, these structures nnder- 
score the playful, celebratory mood of 
the entire showroom. They are at once 
funky and functional, amusing stage 
props that enhance the architectural 
qualities of the rooin while also giving 
the clients an imaginative, if somewhat 
eccentric way to display some of the 
wares. Elsewhere, walls have been built 
out to create niches for displaying bolts 
of fabric and office chairs. Directly over 
one row of chairs is a line of small square 
windows that functions as a miniature 
clerestory. 

Graves' favorite colors—pink, mauve, 
red, grey, lavender—are used gencrously, 
although not in the rigorous hierarchic 
manner of some other projects, in which 
blue signifies sky and water, red always 
means wall, and so on. In fact, the Dailas 
showroom seems somewhat quieter and 
less academic than its predecessors, al- 
though every bit as popular. One mea- 
sure of its popular appeal, one that may 
not please Sunar, is that visitors fre- 
quently wander through the sequence of 
spaces and never seem to realize that 
auything is for sale. It is an architectural 
event in its own right instead of a neutral 
background for expensive executive 
desks. 


Sutherland Showroom, Dallas 
Sutherland Contract Inc., two doors 
away, combines high-tech with a smat- 
tering of Post-modernist touches. De- 
signer Neal Stewart knew beforehand 
that Sunar would be a neighbor so he 
intentionally underplayed the classical 
allusions in favor of a slick tailored look 
—black ceiling, white walls, exposed duct 
work, a mirror wall in the rear of the 
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Sutherland Showroom, Dallas 


Photography by John Lindy 


showroom to create the illusion of more 
space. 

The most conspicuous Post-modernist 
elements are the imitation stone columns, 
made of precast concrete and resin, that 
look as though they might have been 
pried from the corner of an office build- 
ing. Although of no particular style or 
period, they help to create an appropri- 
ately architectural context for the display 
of contemporary office furniture, 

The rest of the interior (approximate- 
ly 5200 square feet) is laid out on a 2/x3^ 
grid that encompasses everything from 
the floor tiles to the fahric display. In 
order to draw customers into this awk- 
ward L-shaped space, Stewart set the 
front door and its wall—composed of 
Élass panels—at a 45-degree angle to the 
corridor. He did the same thing with two 
interior walls, so that the eye travels 
quickly from the front of the showroom 
to the back instead of fixing on the near- 
est file cabinet. The glass panels are 
View toward fabric display. separated by a 3-inch space, like a screen, 
so that the room seems even more open 
and accessible than it is. The merging 
of interior and exterior spaces that 
Graves avoided with his solid front is 
precisely the point here. 

Institute for Preventive Medicine, 
Houston 

The Sid W. Richardson Institute for 
Preventive Medicine, a unit of Methodist 
Hospital in Houston's Texas Medical 
Center, combines a bit of playful 
classicism with a restrained use of color 
and materials that seems entirely con- 
sistent with classical ideals of moderation 
and balance. 

The Texas Medical Center is renowned 
as an acute medical facility, thanks large- 
ly to the cardio-vascular triumphs of Dr. 
Michael DeBakey and others. The Rich- 
ardson Institute, which occupies the 
fourth floor of an existing building with- 
in the center, represents a change of 
focus from acute to preventive medicine. 
The clients asked William T. Cannady 
and Associates of Houston to come up 
with a new look appropriate to the cen- 
ter's new focus. 

Cannady responded by inverting many 
conventions of hospital design: neutral 
greys, blacks and reds replace the bold 
supergraphics that are thought to raise 
the spirits of the sick but probably don't; 
indirect rather than direet lighting was 
installed throughout; entrances have been 
framed by pilasters and columns instead 
of bare metal strip; door heights were 


reduced from nine feet to six feet, eight 
Plan. Corridor and angled entry are at right. inches, to create a more comfortable 
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Sid W. Richardson Institute for Preventive Medicine, Houston 


scale. The overall mood is meant to be 
soothing rather than frantic. Cannady 
also redrew the typical floor plan so that 
most offices are on the east side and 
more active classroom and testing areas 
ure on the west. The sections are joined 
by long, cove-lit corridors, portions of 
which have been built out to create small 
niches for art. Cannady has already 
bought several classical statues and is 
also putting together a collection of con- 
temporary paintings and drawings for 
Ihe Institute's gourmet health food res- 
taurant. This is as close as most Hous- 
tonians will get to Hadrian's Villa. 

The Institute's most dramatic space, 
and the one closest in spirit to Graves, 
is the gymnasium. Cannady compares the 
original room to the “underside of a Stet- 
son hat," In order to break up and 
brighten it, he installed 2-story plaster 
columns with large capitals in each cor- 
ner. He also cominissioned artist Travis 
Whitfield to design a mural, called 
"Texas Sky," that would create the illu- 
sion of openness in the absence of a real 
clerestory. It makes an appropriate con- 
text for exercycles and games of one-on- 
one, 

But the gymnasium aside, the most 
intriguing thing about Cannady’s design 
for the Richardson Institute is its re- 
straint, its look of harmonious balance. 
It is interior design that Cicero would 
have liked. 


Contributing Editor David Dillon is 
architecture critic for the Dallas Morning 
News. 
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Photography by Paul Hester 


ABOVE LEFT: Corridor reduces scale. ABOVE: Setting for gourmet health food. 


Gymnasium under "Texas Sky.” 
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Molenco's Kynar 500° Coatings... 


Beautiful as Nature, 
and Almost as Durable. 
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from Molenco. Телем Я 
time you specify, ravel 


stops, gutters at trim, cn 
choose Kynar—the fine. 
ish that will last. _ 

Free Color Chart, 
Call or write any of the 
Molenco offices below for 
a Kynar color chart with 
complete coating specifi- 
cations and warranty in- 
formation. Kynar 500* 
from Molenco, it's the 


premium finish your 


next building deserves. 


Kynar 500% is a registered trademark 
ol Pennwalt Corporation. 


BETTER THAN CLAY 
BRICK PAVING 


CLAY BRICK: 

* Expensive surface paving. 

* Edges chip and crack, and surface is 
slippery when wet. 

* Both Mortar bed and brick will crack 
when stressed. 

* Clay product; less durable and quality 
varies. 


PAVESTONE: 

* Costs less, providing both surfacing and 
support for heavy loads. 

* Chamfered edges prevent chipping; 
provides a non-slip surface even when 
wet. 

* Easily installed on sand bed with no 
expansion joints required. 

* Available in different shapes and colors 
for beauty and design versatility. 


BETTER THAN CONCRETE 


CONCRETE: 

* Rigid paving which will crack even with 
expansion joints. 

* Repairs either costly or impossible. 

* Quality depends on workmanship and 
climate with strengths of 3000 psi or less. 

* Has a plain, drab look. 


PAVESTONE: 

* Super-dense interlocking concrete pavers 
designed for flexibility that eliminates 
problems due to expansive soils. 

* Easily taken up and reused for changes or 
repairs to underground. 

* Installation is fast, and quality is 
consistent providing strengths of 8000 psi 
or more. 

* Available in a variety of colors 
for added beauty. 
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BETTER THAN ASPHALT 


ASPHALT: 

* The most unattractive of all surfaces. 

* Weakens every time it flexes under stress. 

* Cannot be effectively repaired; it can only 
be patched. 

* The least cost-efficient because of its 
short life-expectancy. 


PAVESTONE: 

* Provides attractive surface designs. 

* Designed for flexibility strengthens under 
stress. 

* Repairs are simple with no patching. 

* The most cost-efficient, because of its 
long life. 


0 DIVESTONE 


РО. Box 413 * Grapevine, TX 76051 
Metro (817) 481-5802 
Dallas/Fort Worth 
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Books 


Monitoring the Debate of a Watchdog Club Reborn 


Ву Peter Papademetriou 


The Chicago Architectural Journal 
(Volume 1—1981), edited by Anders 
Nereim. Rizzoli International Puhlica- 
lions, New York, N.Y. 94 pages, 

$15. 

In the context of American architec- 
ture, Chicago represents a clear tradition 
and legacy. However, rooted as it ap- 
peared to be in the origins of the sky- 
scraper, or more specifically the steel 
frame and its more recent tradition of 
Mies, this legacy has, as with other ortho- 
doxies, come under reappraisal. А young- 
er group of architects asserted in 1976 
with the assembly of a revisionist exhibit 
and publication of Chicago Architects 
that that legacy was not only more com- 
plex, bnt also visually richer, and thereby 
challeoged the verity of 100 Y ears of 
Chicago Architecture, a similar exhibit 
and publication which represented a 
more restricted view of Chicago. 

Ihe recent appearance of The Chicago 
Architectural Journal would indicate the 
coming of age of this new point of view, 
perhaps even the presence of a new and 
diverse Establishment. It is with the cover 
of the Journal itself that the signs are 
given that things are definitely not 
business-as-usual; the staid Midwest is 
represented, after all, by a book whose 
cover is a pinky-purple (a color chip 
suggests the name “Рапзу”) and on the 
rear of which is attached a plastic ani- 
mated drawing hased on a photomontage 
by Stanley Tigerman eotitled “The 
litanic,” representing no less than 1177 
Crown Hall sinking beneath the waves. 

Such provocation against the single- 
mindedness of the earlier Chicago tradi- 
tion is somewhat softened, however, hy 
the actual content of the Journal, which 
rather than an opposing hardline alterna- 
tive presents contents of great catholicity. 
Ihe Journal is, foremost, the publication 
of the Chicago Architectural Club, re- 
constituted in 1979 for the commissioning 
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"House of Tomorrow" by Keck at Chicago World's Fair in 1933. 


of lectures and articles, the mounting of 
exhibits of members' work, and to serve 
as a forum for open discussion of that 
work. 

In this regard, the Club attempts to 
renew a spirit born in 1895 and traced 
in an introductory essay by Wilbert 
Hasbrouck on "The Early Years of the 
Chicago Architectural Club," evolving 
from an organization formed nearly a 
decade earlier for draftsmen hut ex- 
panded in its reformation to include 
architects. Through Inland Architect and 
eveotually its own series of annual 
catalogs, the CAC documented those 
critical years in America. Progressive 
modernist memhers dominated the scene 
by the turn of the century (Frank Lloyd 
Wright contributing his milestone essay, 
"The Art and Craft of the Machine," to 
the 1901 catalog), but after World War I 
gave over leadership to traditionalists, 
resulting in the Club's demise and merger 
with two other organizations and the 
loss of its папе, identity and purposes 


by 1921. 

Other articles in the Journal cover a 
wide range of topics, and no simple 
"thematic" unity binds the group to- 
gether. In fact, several of the authors 
are not even from Chicago. Judith Wolin 
of the Rhode Island School of Design, 
in two pieces, examines the Russian 
modern movement from the Revolution 
to the late 1920s, establishing that the 
Productivist wing had evolved a con- 
ceptual alternative, the formal dynamism 
which she identifies as “phenomenal 
kinesis,” to the idealism and static 
vacancy of Suprematist architecture, rep- 
resenting a major contribution to the 
perspective of the modern experience. 
Her second essay, "Vkhutemas," outlines 
the short-lived educational system which 
formalized Russian avant garde design 
into a enrriculum, one whose free-for-all 
experimentation eventually lead to its sup- 
pression by Stalin. Architectural educa- 
tion is also the subject of two essays by 
John McDermott of Ohio State and the 
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Journal's editor, Anders Nereim of the 
University of Illinois, Chicago Circle, 
presenting alternative strategies for 
expanding the effectiveness of that most 
revered of institutional formats, the 
design studio. Allan Greenberg, Connecti- 
cut architect, argues for “Тһе Sense of 
the Past," for the continuing tradition 

of the classical language of architecture, 
possibly the most convincing argument to 
date, not only because our sense of his- 
tory is incomplete but because a compre- 
hensible formal language would both 
solve the alienation from culture which 
is the dilemma of modern art as well as 
suggest the possibility of a process lead- 
ing to a larger methodology and design 
discourse. On а more sober note SOM's 
brilliant Fazlur Kahn suggests a language 
of form derived from contemporary 
structural theory, resulting in possibili- 
ties completely unprecedented in their 
technological innovation. 

A small homage to the late George 
Fred Keck is included, featuring unpub- 
lished construction photographs of the 
1933 "House of Tomorrow" from the 
Chicago World's Fair. The point is made 
not only that Keck was an innovator 
in areas which seem ironically relevant 
today (prefabrication, passive solar 
heating), but also that his work was widely 
published hut unexplainedly excluded 
from the canonical list of modern work 
even though Siegfried Giedeon was a 
personal friend. Keck also represents a 
strain of counterculture within the Chi- 
cago context that the new Chicago Archi- 
tectural Club feels a particular affinity 
toward. Keck is honored in the "cover 
girl" photo of the Journal, a singular 
honor which also assures a degree of ac- 
ceptance for this new publishing venture. 

Closing out this first volume is a 
presentation of representative work sub- 
mitted by members to the first exhibition, 
complete with unedited transcripts of 
jury comments. The latter are devastat- 
ingly revelatory, while the former sug- 
gest that not only will the Chicago 
architectural scene never present the 
unified but simplistic images of previous 
generations, but also that the Chicago 
Architectural Club will be the watchdog 
of diversity and the Chicago Architec- 
tural Journal the vehicle through which 
others may continue to monitor the 
debate. 


Peter Pavademetrion teaches at the Rice Uni- 


versity School of Architecture. He also is a 
regional correspondent for Progressive Ar- 
chitecture and a Texas Architect contribut- 
ing editor. 
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In Brief 


Versus: An American Architect's Alter- 
natives, by Stanley Tigerman, with essays 
by Ross Miller and Dorothy Metzger 
Habel. Rizzoli International Publications, 
New York, N.Y. 190 pages, $19.95 
(paperback), $35 (hardbound). 

Tigerman himself officially captions 
the book: “Ап irreverant review of the 
nine lives (chapters) of an anti-Platonic 
architectural career that reflects the 
kaleidoscopic period in America from 
1960 to 1980, mirroring more than one 
hundred projects steeped in the fashion(s) 
of the times." In the introduction Tiger- 
man explains that his book is really about 
the nature of the struggle between con- 
flicting points of view in his work during 
the last two decades. But the book isn't 
only about architecture, he says, it's also 
about an America "fallen from grace" 
in the last 20 years, reflecting more of 
the values of Philip Roth and Woody 
Allen than Louis Sullivan or Frank Lloyd 
Wright. A true believer that there is no 
theoretical ideal, or “опе, right legitimate 
way," of making archtitecture, Tigerman 
illustrates some 120 projects that make 
up a constantly shifting and “precarious 
balancing act," as essayist Ross Miller 
calls it, between the abstract and the 
empirical, the classical and the vernacu- 
lar, an intellectual concern for profes- 
sional peers and a pragmatic concern 
for the client. 


Lessons in Looking: Dialogues with 
O'Neil Ford, Architect, with a foreword 
by Margaret Cousins, Learning About 
Learning Educational Foundation, San 
Antonio, 104 pages, $6.95, 

Lessons in Looking is the product of a 
series of informal give-and-take lectures 
Ford presented to grade-school students 
at the Learning About Learning Educa- 
tional Foundation at Trinity University 
in San Antonio. These Ford Dialogues, 
given over a two-ycar period (1979-80), 
were tape-recorded and videotaped and 
eventually published by the foundation 
to pass along "some of the warmth, 
energy [апа] imagination of the man who 
made these sessions so exciting and re- 
warding for all involved." Ford talks 
about how to look at and appreciate 
building structure, materials, form, tech- 
niques, bridges and bicycles, all the while 
imparting to his young listeners his abid- 
ing love for the ingredients of good 
architecture. 


Color Drawing: A Marker/Colored- 
pencil Approach for Architects, Land- 
scape Architects, Interior and Graphic 
Designers, and Artists, by Michael E. 
Doyle. Van Nostrand Reinhold Com- 
pany, New York, М.Ү. 320 pages, $35 
(hardbound). 

This book is written to take the reader 
beyond a mere discussion of tools and 
techniques and into the realm of color 
harmony and composition and other as- 
pects of the art too often "shrouded in 
mystery.” Color Drawing also argues that 
architects today should think and draw 
in color from their very first schematic 
seribbles. As Louis Sullivan's mastery of 
rendering complex ornamentation re- 
sulted in that ornamentation being suc- 
céssfully put on his buildings, Doyle 
writes, so too should modern-day archi- 
tects become more proficient in com- 
posing buildings in color, as the dis- 
cipline moves away from the bleak 
"T-square, triangle, and pencil-gray, 
elevation-generated facades" of post- 
1950 Modernism. 


Guide to U.S. Architecture: 1940-1980, 
by Esther McCoy and Barbara Gold- 
stein. Arts + Architecture Press, Santa 
Monica, Calif., 167 pages, $8.95. 

This field guide to Modern American 
architecture, with a foreword in three 
languages (English, French and Jap- 
anese), is not intended to be encyclo- 
pedic, according to the authors. They 
have simply sorted through their own 
travel notes, advice from others and 
other publications to provide a portable 
“pocketbook” for travellers in the United 
States who are interested in American 
architectural trends of the last 40 years. 
Some 487 representative buildings in six 
regions across the country are cited, along 
with photographs, addresses and street 
maps. "Principles at work in the selec- 
tion of buildings for this guide," the 
authors write, "were geographic distri- 
bution, inclusion of the work of the 
young and no weighting of the guide to a 
few structural types." Twenty-four Tex- 
as projects include not only the Kimbell 
Art Museum in Fort Worth and Pennzoil 
Place in Houston but also the House of 
the Century in Angleton, the Greenwood 
Mausoleum in Fort Worth and Tran- 
quility Park in Houston. 
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In the News, continued from page 26. 


private living quarters have been up- 
graded and redesigned for better flexi- 
bility. 

Highlights of the restoration include 
the rebuilding of nine fireplaces, replac- 
ing and exposing the wide pine flooring, 
providing faux bois treatment for interior 
doors, and restoring the stairwell window 
and the south entry. 

Furnishings include an assortinent of 
museum-quality 19th century American 
und Texas furniture and art procured by 
l'riends of the Governor's Mansion, a 
non-profit corporation which since 1979 
has raised some 21⁄2 million dollars in 
behalf of the mansion. 


Projects in Progress 


в Pa 
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Gulf Oil Building, Midland. 


Gulf Oil Building 
Going Up in Midland 


Now under way in Midland is a 270,000- 
square-foot regional exploration and pro- 
duction office for Gulf Oil Corporation, 
designed by the Honston firm CRS, 

Ihe complex is going up just north of 
Midland's central business district, on a 
1 2-асге site that is presently flat and 
leatureless, with no other buildings 
nearby. 

Influenced mainly by a six-story zon- 
ing height limitation and desires for 
energy conservation and future expan- 
sion, the triangular-shaped building will 
be situated symmetrically on the center 
axis of the site, facing a proposed park 
and flanked by on-grade parking. 

^ six-story north wing will feature a 
sloped northeast facade to maximize the 
entry of natural daylight and a stepped 
section of overhanging floors on the 
south side to shield windows from direct 
summer sun. A south wing will be five 
stories high and stepped back on its up- 
per two floors, with a mostly opaque 
southern exposure. What windows there 
are will be guarded by overhangs and 
sun baffles. 

Most offices in the south wing will be 
adjacent to a skylit, central atrium be- 
(ween the two wings. The atrium will 
serve as the central organizing space of 
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the building, containing entrance lobby 
and reception and employee dining areas. 
The two wings will be joined by a series 
of horizontal circulation bridges cross- 
ing through the atrium. 

The building will be clad in insulated, 
fiberglass-reinforced concrete panels, in- 
sulating glass and metal panels. 


Construction Begins on 
First State Bank of Abilene 


Construction is now under way on the 
$26 million First State Bank of Abilene, 
designed by the Houston firm 3D/Inter- 
national (with the Abilene firm Boone & 
Pope as consulting architects). 

The 310,000-square-foot, 20-story 
structure will span two city blocks and 
stand as the tallest building in Abilene 
upon completion, which is scheduled for 
early 1984. The tower, clad in light 
brown brick and reflective glass, will be 
rectangular in plan, with its east end 
notched in a series of sawtoothed cor- 
ners. A five-story atrium forming the 
base of the building will house main 
banking functions. 


Wortham Theater Center, Houston. 
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First State Bank, Abilene. 


The building will be sited so that inost 
of its surface faces south, providing op- 
timum solar energy efficiency. Natural 
light will illuminate the atrium through 
a continuous band of clerestories. 

The building will be flanked by a 
three-story parking garage and two park- 
ing lots, providing space for 650 cars. 


Wortham Theater Center to Begin Construction Late this Year 


Constrnction is scheduled to begin later 
this year on the two-part Gus $. Wortham 
Theater Center in Houston, designed hy 
the Houston firm Morris/ Aubry Archi- 
tects (with theater consultant Jean Rosen- 
thall and acoustician Chris Jaffe). 

Money is still being raised for the $65 
million project, which is being privately 
funded by the Lyric Foundation in 
Houston. Upon scheduled completion in 
the fall of 1985, the center will be given 
to the city of Houston, which will own 
and operate it as a home for the Hous- 
ton Ballet and Grand Opera as well as 


a facility for resident and touring per- 
forming groups. 

The Theater Center will occupy 
75,000 square feet on the north side of 
a two-block site near Buffalo Bayou in 
downtown Houston, west of the Alley 
Theater and north of the Albert Thomas 
Convention Center. The complex will 
cousist of two theaters side by side under 
the same roof: a 2,300-seat theater de- 
signed for inusical comedy, ballet and 
opera; and a 1,100-seat theater scaled for 
musicals, plays, recitals, dance, chamber 
music and the like. Both theaters will 
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POSITION AVAILABLE 
DESIGN ARCHITECT 


Established San Antonio firm 
looking for an aggressive, expe- 
rienced, creative, talented, 
design architect. This is an ex- 
cellent opportunity for creative 
growth. Texas registration is de- 
sirable. Compensation includes 
comprehensive benefits and the 
salary is open. Send resume in 
strictest confidence, including 
salary history, to: 


JOHNSON/DEMPSEY 

& ASSOCIATES, INC. 
Architects/Planners 

1800 NE Loop 410/Suite 404 
San Antonio, Texas 78217 
(512) 828-6251 
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contain orchestra pits, rehearsal studios, 
offices, storage space and complete 
backstage facilities. 

The center is named in memory of the 
late Houston philanthropist Gus S. 
Wortham. 


Park West аулақ Houston 


ParkWest Towers Under Way 
At CityWest Place in Houston 


Phase one of the Park West Tower proj- 
ect, designed by the Houston firm Sikes 
Jennings Kelly, is now under way in west 
Houston, scheduled for completion in 
January 1973. 

The 25-story, 600,000-square-foot 
ParkWest Tower One, with a 2,000-car 
parking garage, will be the first office 
building in City West Place, an 83-acre 
mixed-use development at the intersec- 
tion of Westheimer and West Belt. Phase 
two, scheduled to begin construction 
within the year, will be a 15-story, 
400,000-square-foot tower with a 1,200- 
car parking garage. 

Both towers will be parallelogram in 
plan and clad in silver reflective spandrel 
glass alternating with black “vision” 
glass. Atop each tower will he a cylindri- 
cal penthouse, which, along with ter- 
raced floors notched out of one top cor- 
ner on each tower, are intended to form 
a distinctive ParkWest building profile. 

The towers are sited to create an out- 
door plaza between the two that will 
provide entry to both buildings and serve 
as a Visual liuk to a 3.5-acre park to the 
east. The grassline at the plaza level will 
be recessed to form a colonuade, which 
will be modulated by exposed perimeter 
columns clad with high-gloss metal 
panels. 


Larry Murphy 


News of Schools 


Texas Tech to Offer 
Master's in Architecture 


The division of architecture at Texas 
Tech University in Lubbock will begin 
offering a master's degree in architecture 
this coming fall semester. 

According to division chairman Law- 
rence Garvin, establishing a graduate 
architecture program at Tech is a direct 
response to the demands of the market- 
place. 

“The majority of architectural firms 
indicate a consistent preference for em- 
ploying architectural graduates with mas- 
fer's degrees," Garvin says. Moreover, 
many of the design professionals meet- 
ing the demands of Texas thriving con- 
struction industry are coming from out 
of state. In recent years, Garvin says, 
as the supply of architects in Texas tilts 
from surplus to deficit, an increasing 
number of architects registered in Texas 
have been trained at out-of-state schools, 
received certification from another state 
and obtained registration in Texas 
through reciprocity. 


Refuerzo Receives Teaching 
Excellence Award at UT-Austin 
School of Architecture 


| An assistant profes- 
4 sor of architecture 
at the University of 
Texas at Austin has 
received a $1,000 
Texas Excellence 
Teaching Award 
from the UT Ex- 
Students’ Associa- 


auon. 

Ben Refuerzo, just completing his third 
year at UT-Austin, teaches first- and 
second-year design studios with an em- 
phasis on social, cultural and behavioral 
factors as design considerations. 

Refuerzo says he tries to impress upon 
his students that “without people, we 
don't have architecture. If we have an 
idea of the feelings we are trying to 
evoke from the user,” he says, “we can 
desigu more powerful buildings." 

А native of Oakland, Calif., Refuerzo 
holds bachelor's and master's degrees in 
architecture from the University of Cali- 
fornia at Berkeley and is currently a 
doctoral candidate at the University of 
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Roofing э Waterprooting e Equipment and Supplies since 1908 


A COMPLETE LINE OF MATERIALS AND EQUIPMENT FOR 
ROOFING WATERPROOFING 9 


ARCHITECTURAL e 


SUPPLIERS ОР... DISTRIBUTORS РОЯ ... 


ROOFING ASPHALTS OWENS-CORNING FIBERGLAS 
FELTS CELOTEX 
MASTICS, PRIMERS & COATINGS САР. 
INSULATION: FIBERBOARD, JOHNS-MANVILLE 

URETHANE, PERLITE & BIRD & SON 

FIBER GLASS PITTSBURG-CORNING 
PITCH KOPPERS 
GRAVEL GUARD & METAL EDGE GULF STATES ASPHALT 
SOFFIT B.F. GOODRICH 
MANSARD GATES ENGINEERING 
TEX-CANT STRIP W. В. MEADOWS 
MARBLE & SLAG E. S. PRODUCTS 
KETTLES, BURNERS & PARTS W. R. GRACE 
CONVEYORS & HOISTS BUILDEX 
WATERPROOFING INRYCO 
SIDING SUPRADUR 
NAILS & FASTNERS REEVES ROOFING EQUIP. 
SKYLIGHTS GARLOCK 
ROOF HATCHES REIMANN & GEORGER 
SMOKE VENTS SMITH HOIST 
ETC... BLACKWELL BURNER 

MECHANIZATION SYSTEMS CO., INC. 
WE FEATURE... ROOFMASTER 
KENNEDY SKYLIGHTS 


е STATE WIDE DISTRIBUTION REYNOLDS ALUMINUM 
е COMPLETE INVENTORY и ао РНИИ 
e JOB SITE DELIVERY 
® COVERED VAN STORAGE 
FOUR LOCATIONS TO SERVE YOU... 


RAILTON INC. RAILTON INC. RAILTON INC. RAILTON INC. 
4053 Homestead Road 604 Carolina 2914 Sea Harbor Road V2 Mi. North Chester Park Rd. 
Houston, Texas 77028 San Antonio, Texas 78210 Dallas, Texas 75212 Harlingen, Texas 78550 
713/675-7456 512/533-5023 214/631-3948 512/425-6631 
1-800-392-8526 1-800-292-7340 METRO/263-2001 


WE ARE MEMBERS OF AND SUPPORT THE... 


Roofing Contractors Association of Texas Associated Builders & Contractors of Texas 
National Roofing Contractors Association Austin Roofing Contractors Association 
Houston Roofing & Waterproofing Contractors Association Dallas Roofing Contractors Association 
Construction Specifications Institute 


"Serving Texas Roofing and Waterproofing Contractors For Over 50 Years" 
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BIG MAN IN 
STRUCTURAL STEEL 


When James Pope was a 
boy, he used to frequent 
the blacksmith shop in his 
hometown of Cooper, 
Texas, fascinated by the 
sounds and smells of 
working with metal. 

After 26 years in 
Mosher’s Dallas plant, 
working with metal still 
fascinates him. In his 
leisure time, he may be 
found in the small shop he 
built at home, ‘‘making 
things?’ from both wood 
and metal. 

A Foreman, James has 
seen a lot of changes in 
product and plant, as both 
grew to meet customer 
needs. But the attention to 
detail, the concern for 
quality and delivery 
schedules remain a 
Mosher hallmark. 


The girder being 
squared behind James is 
one of 108 to be fabricated 
for delivery to a jobsite in 
Mexico. 

You may be sure that 
this job will meet the 
Mosher standard of 
performance - a standard 
that people like James 
Pope help to set and work 

to maintain. 
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STEEL COMPANY 


Home Office and Plant y 
РО. Box 1579, Houston 77001 D 
(713) 861-8181 

Plants in Dallas, San Antonio 


A Trinity industries Company 
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In the News, continued. 


Michigan. He also is a partner in the 
Austin architecture firm Architype De- 
sign. 


A&M Student Wins ACSA 
Design + Energy Competition 


An architecture student at Texas А & M 
in College Station has won first prize 

in the 1982 Design + Energy competi- 
tion sponsored by the Association of Col- 
legiate Schools of Architecture. 

James A. Ellis, Jr., a third-year en- 
vironmental design student at A&M, 
received $2,000 for his winning design 
of a speculative office building (a $1,000 


, cash prize also went to A&M). 
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Winning Р ‚ Design - "sign + En Energy entry by Ellis. 


The program called for designing an 
office bnilding of the kind that may be 
found along any interstate urban high- 
way in the country. Entries were judged 
on how well they were integrated into 
the natural "Order" of things that Ralph 
Waldo Emerson saw similarly threat- 
ened by the factory town and railway in 
the 19th century. Done right, as the 
competition's call-for-entries quotes Em- 
erson, these apparent affronts to the 
“Whole” can be as inobtrusive and 
“natural” as the beehive or spider web. 

Ellis’ concept was to create a shaded, 
ventilated microclimate by using large 
masonry masses to stabilize temperature 
and covering spaces in between with 
stretched canvas. An outer wood-frame 
structure would feature louvres to direct 
and diffuse sunlight. 
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“As shown in Sweets catalog 10.23 PE”. 


Perma Retractable Fabric Awnings 
A Beautiful Way To Save Energy 


Tests have proven that fabric awnings block out up to 

7% of the sun's direct heat. This lowers room temperatures 

by eight to fifteen degrees, therefore reducing air-con- 
ditioning costs considerably. 

Ihe PERMA SYSTEM awnings not only help to conserve 
energy and eliminate glare, they also add beauty and 
protect drapes, carpets and furnishings from fading. 

Ihe hardware for retractable fabric awnings from the 
PERMA SYSTEM line has, for many years, been the most 
accepted and sought after throughout energy-conscious 
Il urope and other parts of the world. Since the hardware is 
mace of the highest quality corrosioreresistant material, the 
PERMA awnings are 100% maintenance-free. The fabric 
does not require removal during winter months as all 
РЕКМА awnings feature roll-up construction, which means 
Ihat the fabric is protected by either the roof overhang or by 
the hood when the awning is rolled up and not in use. 

PERMA awnings become more efficient with the addi- 
lion of a SOMFY electrically operated system. This ef- 
ficiency results from the convenience of operating the 
syslem by the simple touch of a switch. 


Dallas Tent and Awning 
1815 S. Good Latimer 
Dallas, Tx. 75226 
(214) 421-5402 


Maintenance 
Rust proof, maintenance-free aluminum hardware; awning 
fabric and valance are interchangeable and easily replaced. 


Operation 

Awnings can be either manually or automatically con- 
trolled, Automatic controls have environmental sensors 
available. 


Fabric 

Weatherproof polyester fabric available in a wide variety of 
colors; fabric treated against mildew and fading and is 
water repellent. 


The advance technology, the high degree of craftsman- 
ship and the use of modern materials are some of the 
reasons why you will find PERMA SYSTEM the most so- 
phisticated awning system available in the United States. 
For further information, please contact one of the Texas 
distributors listed below. 


Enduro Products by 
Hendee Enterprises Inc. 
2115 Runnels Street 
Houston, Tx. 77003 
(713) 223-8338 
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ENERGY COSTS AREGOING 
THROUGH THE ROOF 
LITERALLY. 


It's a problem in both new construction and retrofit. It's also 
the reason SYenergy Methods, Inc., developed its new 
Rubber Roof Energy System. 

The SMI technique is unique. It uses a special plate bond- 
ing system in conjunction with strong, large (20' x 52^) vul- 
canized EPDM sheet rubber to form the tightest, strongest 
bond possible. And under all that protection is polysty- 
rene (EPS), and a layer of half-inch wood fiber board for 
maximum insulation. 

The SMI Rubber Roof Energy System goes on quickly 
and easily. It's also guaranteed with positive 6- and 
12-year warranties. 

If you're looking for a better way to keep moisture from 
leaking in, and energy from leaking out, it's time you talked 
to us. 

For the full story, write or call for our fact packed brochure. 


SYSTEMS LIMITED, INC. (512) 258-5855 
10909 Spicewood Pkwy #12 


Austin, Texas 78750 


ا 


The exterior wall of Pittsburgh's new 
Park West Two high-rise is built 
with SMI prefabricated panels. 


In fact, more and more architects, Ж; > 
designers, engineers and contrac- 3 4 

tors are discovering that SMI panels, * 
for new and retrofit projects . . . 


install easily (panels weigh only 
6 to 7 Ibs./sq. ft.) 

cost less to install 

offer efficient, permanent 
insulation 

are crack and abrasion- 
resistant, self-cleaning and 
fade-resistant (colors are 
integral) 

withstand the harshest climate 


Prefabricated, or constructed on 
site, SMI panels are available in a 
wide vanety of finished textures and 
a rainbow of colors (including 
custom mixes). Park West Two 
To get started building a great wall 
of your own, just write or call 


We'll be happy to give you all the 
facts. 


SYSTEMS LIMITED, INC. (512) 258-5855 
10909 Spicewood Pkwy #12 
Austin, Texas 78750 
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Jurors for the competition were Robert 
A. M. Stern, FAIA, New York; Douglas 
Kelbaugh, Princeton, N.J.; Paul Kennon, 
ГАТА, Houston; Sarah Р. Harkness, 
ГАТА, Cambridge, Mass.; and Edward 
Mazria, Albuquerque. 


UH Architecture Students 
Plan Revitalization 
Of Downtown Houston 


l'ourteen graduate students in the Col- 
lege of Architecture at the University of 
Houston recently completed a plan for 
tevitalizing downtown Houston by creat- 
ing а 75-acre civic, cultural and conven- 
tion center. 


lirazos Pedestrian Mall, Houston. 


he project, part of an urban design 
studio at the UH College of Architec- 
ture, called for closing off Brazos Street 
[гош Dallas to Franklin and turning it 
Into a paved pedestrian walkway. Sev- 
enty-two acres of city-owned property 
would be developed along the walkway, 
including construction of a convention 
venter, two theaters, parking facilities, a 
liotel and two restaurants, all to be called 
Iirazos Pedestrian Mall. 

The plan also calls for the renovation 
of the Albert Thomas Convention Cen- 
ter, restoration of the Music Hall and 
incorporation of several existing build- 
ings into the complex, including the 
Music Hall, Sam Houston Park, the 
Houston Library and the new Bayou 
Walk (Buffalo Bayou is presently sched- 
uled for a $25 million facelift). 

Students calculated that the mall would 
be considerably less expensive to imple- 
ment than current proposals, which 
would require that the city bny new 
property at taxpayers' expense. 


July/ August 1982 


| 
| 
| 
| 


Vintage Heart Pine Plank Flooriné 


YES, YOU САМ... have the same handsome heart pine 
plank flooring . . . supplied by us. . . in the re-furbishing of 
The Governors’ Mansion, Austin, Texas. 


* Well-seasoned lumber over 100 
years old. 


* Kiln-dried. 
* Random widths and lengths. 
* Tongue and grooved. 


* Your choice of finished thickness: 
y?" ]" or 5A", 


* Heart pine stair-treads, rísers and 
cabinet wood. 


* Free sample kit of flooring to АТА 
members. 


Vintage Pine Со, Inc. 


Dial 804-392-8050 
The Specialist in 100 Year Old Heart Pine Lumber 


Prospect, Virginia 23960 
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Interior of Greenway Condominium 


EDWARD W. 


BRADSHAW 


& ASSOCIATES, МС 


LANDSCAPE ARCHITECTS AND LANDSCAPE CONTRACTORS 


9898 BISSONNET BUILDING ONE SUITE 100 HOUSTON, TX.77036 (713) 988-2525 
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РОВ T | 2608 Irving Blvd. Coming Up | 
. Dallas, Texas 75207 ------------------------- 

(214) 821-4975 

July 3-Sept. 3: “Му Town,” an exhibi- 


Architectural Brochures 
Architectural Models 


Architectural Photography 
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MYRICK ө NEWMAN ө DAHLBERG & PARTNERS, INC. 


Landscape Architecture 
Urban and Development Planning 


o see END 


Dallas Office: 


5207 McKinney * Dallas, TX 75205-3388 e (214) 528-9400 
DALLAS e AUSTIN е HOUSTON ж TUCSON 
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superbrain 


standalone computer 


compustar 


multi-user network with 
hard disk storage to 96,000 K 


€ 32 or 64K memory 
Өө dual disks, quad density store 1,500 К 
@ 2000 + programs availabie 


slide 


complete slide work center @ 
scanning & selection is easy @ 
from illuminated slides 
onracks 
every slide instantly 
viewable Ө 
rack uniquely designated for Ф 
slide handling. sorling, 
editing & sequencing 


bodia 


elden the slide storage system 
enterorises Шееле ыу 28332 


(904) • 344 • 2335 ncorporaied 
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tion of photographs of Tyler, Texas, by 
San Antonio photographer Judy Bank- 
head, at the San Antonio Museum of 
Art. Bankhead, a Tyler native, originally 
was commissioned by the Tyler Museum 
of Art in 1979 to return to her hometown 
after a 10-year ahsence and photograph 
it from her somewhat expatriated point 
of view. The result consists of five self- 
explanatory sections: “Along the Main 
Streets,” “Neighborhoods and Parks,” 
“Taking Care of Business," “Celehra- 
tion” and “Change.” The idea hehind the 
three-year project, according to SAMA, 
was to focus on the every-day pedestrian 
affairs of Tyler life rather than promi- 
nent city landmarks. San Antonio Mu- 
seum of Art, 200 W. Jones Ave., San 
Antonio 78215. Telephone: (512) 226- 
5544. 

Aug. 10-13: “Revitalizing Downtown: 
Understanding Real Estate Develop- 
ment,” sponsored by the National Trust 
for Historic Preservation’s Main Street 
Center in Washington, D.C., at the Brad- 
ford Hotel in Austin. The four-day course 
covers the risks and processes of real 
estate development as well as ways for 
public and private-sector entities to be- 
come involved in downtown revitaliza- 
tion. Faculty will include experts in the 
fields of real estate development, market 
analysis, appraisal, leasing, loan packag- 
ing, law, accounting and construction 
management. The registration fee is 
$250. National Main Street Center, Na- 
tional Trust for Historic Preservation, 
1785 Massachusetts Ave., N.W., Wash- 
ingtou, D.C. 20036. Telephone: (202) 
673-4219. Or contact the Texas Histori- 
cal Commission, P.O. Box 12276, Aus- 
tin 78711, Telephone: (512) 475-3092. 

Sept. 28, 30: "The Deterioration and 
Preservation of Architectural Terra Cot- 
ta," sponsored by Friends of Terra Cot- 
ta, Inc., at the Archicenter, Monadnock 
Building in Chicago and the Mechanics' 
Institute in New York. The one-day 
workshop will cover such topics as the 
use, production, preservation, analysis 
and replacement of terra cotta and cri- 
teria for selecting substitute materials. 
The registration fee is $80 for non-mem- 
bers of FOTC, $50 for students. Friends 
nf Terra Cotta, c/o California Historical 
Society, 2090 Jackson St., San Francisco, 
Calif., 94109. Telephone: (415) 556- 
7741. 
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Professional Liability Insurance 
At Greatly Reduced Premiums 


TSA members now have avail 
able a professional liability insur- 
ance plan offered by INAX, un- 


TSA has endorsed the program 
and has appointed Assurance 
Services, Inc. of Austin as ad- 
ministrator. 


derwriting subsidiary of the 

Insurance Co. of North America. 
Please call or have your agent 

Now in its second successful contact Steve Sprowls or Tracey 

year, the program provides TSA Flinn at Assurance Services for 

members with quality coverage details. 

at a substantial premium dis- 


count. 
Assurances Services, Inc. * 
12120 Highway 620 North 
Р.О. Box 26630 
Austin, Texas 78755 


(512) 258-7874 
(800) 252-9113 
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WHEN YOU SPECIFY 54" VINYL 
WALLCOVERINGS, SPECIFY 


биле aues; inihi diia OF Tastes mos Phe noo t uber oce bI GUN. 


CORPORATION 
Full sales and service staffs in Dallas, San Antonio, Houston—quallty walicoverings іп each warehouse. 


Ken Deike Ed Tusa, Jr. Bedell Rogers 
Commercial Division Commercial Division Commercial Division 
ISGO CORPORATION ISGO CORPORATION ISGO CORPORATION 
4237 Conveyor Lane 10530 Sentinel Drive 5809 Chimney Rock 

Dallas, Texas 75247 San Antonio, Texas 78217 Houston, Texas 77081 


(214) 634-1313 (512) 657-6868 (713) 666-3232 
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In the News, continued. 


Oct. 24-27: "The Maintenance and 
Stabilization of Historic and Cultural 
Resources," the 1982 Anoual Confer- 
ence of the Association for Preservation 
Technology, in Banff, Alberta, Canada. 
APT-82, P.O. Box 341, Williamsburg, 
Va., 23187. Telephone: (804) 299-1000, 
ext. 2314. 

Nav. 3-6: Texas Society of Architects 
43rd Annual Meeting, Fort Worth. TSA, 
1400 Norwood Tower, Austin 78701. 
Telephone: (512) 478-7386. 


News of Firms 


The Midland firm Frank Welch Associ- 
ates has opened an office in Dallas at 
4803 Lemmon Avenue, Dallas 75219. 
Telephone: (214) 521-8520. 

The Houston firms Pierce Goodwin 
Alexander and the Pierce Partnership 
have merged and will operate as one un- 
der the name Pierce Goodwin Alexander, 
800 Bering Drive, P.O. Box 13319, Hous- 
ton 77219-3319. Telephone: (713) 977- 
$711. 

St. Louis-based Hellmuth, Obata & 
Kassabaum has moved its Dallas office 
to 2501 Cedar Springs, Dallas 75201. 
Telephone: (214) 742-7000. HOK in Dal- 
las also has named Peter Chih-H Cheng 
a vice president of the firm. 

Dallas architect and Texas Architect 
contributing editor Larry Good has an- 
nounced the formation of the firin Good, 
Haas & Fulton, with offices at 311 N. 
Market St., Suite 103, Dallas 75202. 
Telephone: (214) 742-8067. 

J. Michael Griffin has been named a 
partner in the Houston firm Morris/ 
Aubry Architects. 

James E. Furr and John E. Pearson 
have heen appointed to the board of di- 
rectors of the Houston firm 3D/Inter- 
national. 

The Houston firm Lockwood, Ап- 
drews & Newnam has moved its offices 
to 1500 CityWest Blvd., Houston 77042. 
Telephone: (713) 266-6900. 

Osborn Vane Sundin of Houston has 
relocated its offices to 3100 Wilcrest 
Drive, Suite 200, Houston 77042. Tele- 
phone: (713) 781-5262. 

The Nall-Brown Architects has moved 
its offices to 1200 Walnut Hill, Suite 
1000, Las Colinas Office Center, Irving 
75062. Telephone: (214) 257-0333. 

Dallas architect David Williams has 
announced the formation of the firm 
Bethel & Williams Architects, with of- 
fices at 3111 Cole Ave., Dallas 75204. 
Telephone: (214) 760-7951. 


Texas Architect 


The Dallas firms A. Warren Morey 
Associates and Darrell Dean Fahler 
Architects have merged to form Morey/ 
Fahler, Inc., Architects, with offices at 
11615 Forest Central Drive, Dallas 
75243, Telephone: (214) 343-1981. 

Corgan Associates Architects in Dal- 
lus has promoted Philip J. Mein to vice 
president. 

Irving R. Klein, founder of the Hous- 
ton firm The Falick/ Klein Partnership, 
has divested himself of his interest in the 
firm and has been named chairman 
emeritus, He will continue to serve the 
firm part-time io new business develop- 
ment, 

Dallas architect David T. Demarest 
hus announced the formation of his firm 
David Demarest Architects, AIA, locat- 
ed at 2713 McKinney, Dallas 75204. 

The Houston firm Crain/ Anderson 
his promoted Jerry G. Barner to presi- 
ient and Charles Graybeal to senior 
ansociate. 

Wright-Rich & Associates in Dallas 
hus moved its offices to 9840 North Cen- 


(ті! Expressway, Suite 250, Dallas 75231. 


Telephone: (214) 750-0077. 
Dallas architect Robert S. Daniel ІП 
has announced the formation of Gordon 
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& Daniel Architects and Planners, with 
offices at 5952 Royal Lane, Suite 109, 
Dallas 75230. Telephone: (214) 369- 
8624. 

Zapalac Associates-Architects of Aus- 
tin has opened new offices at 400 West 
15th St., Suite 1015, P. О. Box 1431, 
Austin 78767, Telephone: (512) 477- 
1493. 

Kent R. Pargé is now a partner in the 
Amarillo firm, Hucker & Pargé Archi- 
tects. 


News of Products 


"Accent" ym siding гў Temple-Eastex. 


ао Houe 


Temple-Eastex Incorporated in Diboll, 
the forest-products subsidiary of Time, 
Inc., has introduced two new patterns 

in its line of hardboard lap siding: 
"Colony" and "Accent." Colony is a nar- 
row lap siding, factory primed to cut 
painting costs, with each 12-inch by 16- 
inch piece combining three laps for speed 
of installation. Accent, in 8-inch by 16- 
inch laps, is designed to emphasize the 
horizontality of lap siding, with a special 
cut to deepen shadows. An accenting 
groove on either side of each panel 
serves as an alignment guide for consis- 
tent overlapping. Temple-Eastex, P.O. 
Drawer N, Diboll 75941. Telephone: 
(713) 829-5511. 

E. К. Hauserman, a manufacturer of 
office partitions and furnishings in 
Cleveland, Ohio, has opened a regional 
demonstration center at the Plaza of the 
Americas in Dallas. E. F. Hauserman, 
700 М. Pearl St., Suite 120, Plaza of 
the Americas, Dallas 75201. Telephone: 
(214) 760-8431. 

Wilson Business Products in Houston 
has opened a new office furniture show- 
room downtown at Two Houston Cen- 
ter. Wilson Business Products, 909 Fan- 
nin, Houston 77002. Telephone: (713) 


2627 Wertheimer: Houston, Texas 77098 (713) 523-1208 


July / August 1982 
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Architecture - Construction + Interiors - Landscape - Urban Design 


HD ODORE UR RUNS 


1909 Brunson Street 2 Houston, Texas U.S.A. 77030 


Telephone: (713) - 797- 0494 
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Granite. 


To say it stands up underfoot 
is an understatement. 


CONCRETE SLAB 
A STRINGED | та 


4 255 DOWELS EACH STEP PIECE 


HOOKED STEPS SOMETIMES USED WHERE 


TYPICAL STEP ARRANGEMENT MELTIMG UNITS ARE REQUIRED 


Because what else will be able to withstand decades, even centuries of 
footsteps and weather without staining, fading, or showing measurable 
wear? That's why Cold Spring Granite is the ideal choice for steps and 
paving. For planters, fountains, landscaping, and seating. Plus, all 16 colors 
of Cold Spring Granite offer the same unique combi- 
nation of beauty and unsurpassed durability. 


For a 20 page, full-color catalog showing all Cold 


Spring Granite has to offer, just call 800-328-7038. in 
Minnesota call (612) 685-3621. Or write to the address 
below. 


Cold Spring Granite Company Пері. $ 202 South 3rd Avenue. Coid Spring, MN 56320 
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757-9928. 

Brayton International of High Point, 
N.C., with showrooms in Dallas and 
Houston, has introduced a ncw seating 
system called “Piccolino,” designed “to 
constitute all sorts of groupings for any 
number of seats—whether it be in the 
form of trendy seating ‘landscapes’ or of 


“Piccolino” by Brayton. 


the generously laid-out ‘round sofa. 
Comes in an assortment of cover fabrics 
and leathers. Timco Associates, 2702 
McKinney Ave., Dallas 75204. Tele- 
phone: (214) 747-7130. 3333 Eastside, 
Suite 146, Houston 77098. Telephone: 
(713) 523-4900. 

Now available from Elgin-Butler 
Brick Co. in Austin is a 16-page, full- 
color brochure on the company’s line of 
glazed brick and tile. Includes informa- 
tion on manufacturing, installing, avail- 
able colors and specifications. Elgin- 
Butler Brick Co., P.O. Box 1947, Austin 
78767. Telephone: (512) 453-7366. 

Ralph Wilson Plastics Company in 
Temple has introduced a new line of 
commercial door surfacing laminates for 
heavy contact and industrial uses. Cate- 
gorized for specific project and building 
code requirements, the doors come in 
general-purpose, heavy-duty, metal-core 
and fire-rated laminates, as well as vari- 
ous widths, lengths, thicknesses and fin- 
ishes. Ralph Wilson Plastics Company, 
600 General Bruce Drive, Temple 76501. 
Telephone: (817) 821-0162. 

Solar Kinetics Inc. in Dallas provided 
26 solar collectors for heating and cool- 


mui 


Kinetics collectors on U.S. Pavilion. 


Texas Architect 


That's why Project Insurance from 

Schinnerer is the obvious solution to one 

of the most important problems you face: 
Adequate professional liability pro- 
tection for the design team on your 
next project. 


Features including coverage for the 
entire design team for the duration of the 
project and beyond, at limits up to $75 
million — all through CNA —mean our 
Project Insurance doesn't leave the im- 
portant matter of insurance protection to 
chance. 

Twenty-five years of experience go 
into our Project Insurance Policy. 


Have your broker call us today. 
Coverage for this deg is provided by 


Continental Casualty Company, one of the 
CNA insurance companies 


Schinnerer 


The first is still the best 


Program Administrators & 
Underwriting Managers 


5028 Wisconsin Avenue, N.W 40 Wall Street 
The future of your next Washington, D.C. 20016 New York, NY 10005 
К D (202) 686-2850 i212) 344-1000 
construction project could depend | зом арза Ча 
Three Illinois Center San Francisco, СА 94105 
on what do Chicago, IL 60601 {415} 495-3444 
you / me errr 


Circle 60 on Reader inquiry Card 


CADD FOR ARCHITECTS 


COMPUTER AIDED DESIGN AND DRAFTING 
HIGH PERFORMANCE - LOW COST 


FEATURES: 
Full 3-D 
Help ҒасіНу 
Text Editor 
Programming Language 
Auto Dimensioning 
Standard Hardware 
OPTIONS: 
Specifications 
ord Processing 
Accounting 
Engineering 
Management 


Ed ENGINEERING SYSTEMS CORPORATION 


3330 Bering Drive. Houston, Texas 77057 (713) 780-2515 
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ARCHITECTURE 
REPROGRAPHICS 


As Blueprinters we simply took your drawings 
and made copies of them. 


Now, as a reprographics company, we fake 
those plans and photograph them, or xerox 
them, or diazo print them, or offset print them. 
Or, we enlarge, reduce, reformat, restore, ог 
screen those plans. We employ specialists to 
teach you how to spend less time drafting and 
more time doing your job: designing. We have a 
complete art and computer typesetting 
department to help make your art work look 
more professional. And we sell the most up to 
date drafting equipment and furniture to do 
your drafting with. Someday we will probably 
computer draft your design for you. You see, we 
got out of "Blueprinting" a long time ago. Our 
business now is communications. Are you still 
dealing with a "Blueprint" company? Well 


KISS YOUR BLUE 
PRINTER GOODBYE 


2521 FOREST LANE 
GARLAND, TX 75042 
(214) 276-9456 


3528 McKINNEY 
DALLAS, TX 75204 
(214) 522-3320 


420 $, ERVAY 
DALLAS, TX 75201 
(214) 741-1782 


5151 MITCHELLDALE 
HOUSTON, TX 77092 
(713) 682-1139 


1555 W. MOCKINGBIRD 
DALLAS, TX 75247 
(24) 634-8761 


805 5. SHERMAN 
RICHARDSON, TX 75081 
(214) 231-7161 


15000 BELTWOOD PKWY.E. 
ADDISION. TX 75001 
(214) 386-0386 
GENERAL OFFICES 
805 S. SHERMAN 
RICHARDSON, TX 75081 
(214) 231-7227 


ШШ АШ ШП; 


LET US COMMUNICATE FOR YOU 


4718 GREENVILLE AVE. 
DALLAS, TX 75206 
(214) 363-6561 


2518 FOREST LANE 
DALLAS, TX 75234 
(214) 620-1861 


331O EASTSIDE 
HOUSTON. TX 77098 
(713) 528-5303 


10515 HARWIN 
HOUSTON. TX 77036 
(713) 271-4691 
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In the News, continued. 


ing in the U. S. Pavilion at the 1982 
World's Fair in Knoxville, Tenn., the 
theme of which is "Energy in the '80s." 
Solar Kinetics Inc., 3300 Century Circle, 
Irving 75060. Telephone: (214) 721-1070. 

The architectural products division of 
Howmet Aluminum Corporation in Ter- 
rell has adapted its HP-1175 sloped wall 
system for a variety of residential appli- 
cations. Howmet Aluminum Corporation, 
P.O. Box 629, Terrell 75160. Telephone: 
(214) 563-2624. 


в 


Snap-together column by Pittcon. 


Pittcon Industries of Riverdale, Md., 
manufacturer of custom architectural 
products, has introduced a system of 
snap-together columns that come in a 
variety of finishes, diameters and heights. 
Pittcon Industries, Inc., 6409 Rhode 


| Island Ave., Riverdale, Md., 20840. 
Telephone: (301) 927-1000. 


Texas Architectural Clay, Inc., in Cis- 
co, has introduced a new line of Terra 
Firma Clay Paver tiles, each of which is 
hand-cut and hard-fired, allowing for 
subtle variations in color. Basic colors 
are terra cotta, tobacco brown and cof- 
fee. The tiles are suitable for exterior as 
well as interior use and are available in 
34 patterns, including square, rectangu- 
lar, hexagonal, “dijon” and “picket.” 
Texas Architectural Clay, Inc., P.O. Box 
1071, Cisco 76437. Telephone: (817) 
442-1813. 
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Model B65 
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о Specify Woodford— 
All We Can Give You 
Is A Reputation 


The new Woodford Model B65 freezeless wall hydrant, with vacuum 
breaker-backflow protector, automatically drains when shut off even 
with hose connected. Model 65, with the vacuum breaker- 

backflow protector, also automatically drains with hose con- 

nected. Chrome finished brass castings are standard on both 

models. ы 
Model 65 
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Subtle blends on sculptured shapes create 
a new bath decor. Enchantingly beautiful. 
Eljer’s Blended Hues. 
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Available in three attractive hues: Lavender 
Haze (shown), Blue Mist and Morning Rose — all 
оп Eljer's Gallery Collection fixtures. Get your 
copy of Eljer's Blended Hues Decorator's Guide. 
See your mechanical contractor or write Eljer, 
meth TA, Three Gateway Center, Pittsburgh, PA 
15222. 
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Texas Distributors 


Abilene 
Western Plumbing Wholesalers 
115/672-3201 


Austin & San Antonio 
International Supply of Austin 
§12/452-5912 

international Supply of San Antonio 
612/223-4275 


Baytown 
Moore Supply Co. 
719/427-5601 


Beaumont 
Moore Supply Co. 
713/832-8429 


Bryan 
Moore Supply Со. 
713/832-8151 


Conroe 
Moore Supply Co. 
713/756-6663 


Corpus Christi 
Ajax Supply Co. 
512/855-6284 


Dailaa 
Ápex Supply Co. 
214/741-5463 


EI Paao 
Семга! Supply Co. 
915/544-7770 


Garland 
intarnational Supply 
#14/494-2329 


Houston 
Роопоту Plumbing Supply 
713/223-4921 


Moore Supply Со. 
719/223-4921 


Killeen 
Harnhart Supply, Inc. 
#17/526-3028 


Lubbock 
Fields & Co. 
006/762-0241 


Nacogdoches 
Moore Supply Co. 
713/564-8331 


Pharr 
5 & S Wholesalers Supply 
512/787-8855 


San Angelo 
AAA Wholesale 
915/653-3311 


Sherman 
Ап\ас Mechanical Supply 
214/422-2422 


Texarkana 
Double Jay Supply 
214/793-2211 


Wichita Falls 
Connor-Gibson Supply 
017/767-2506 
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STEWART OFFICE SUPPLY CO. 


One of Texas’ Leading 
Contract Dealers 
for Commercial Interiors 


Representing fine furniture by 


HERMAN 
MILLER 


HIEBERT 


<=> GF 


SINCE 1912 

77 GUNLOCKE 

KITTINGER 

400 дөгү ү =н 15202 GROUP ARTEC 
Showrooms: 401 South Lamar 

KIMBALL 


LEOPOLO 


and offering 
complete services of 


e Facility Planning e Fixed Asset Managemen 


е Product Procurement Systems 


e Contract Labor Services 


e Facility Management 
Research and 
Education 


e Total Installation 
e Used Furniture Disposal 
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- н ! We helped Charleston 


= look old before its time. 


Charleston, S.C. is dedicated to the old look. 

f= — When a building requires restoration and 

ЕЙ protection, architects like Simons, Mitchell, 25 
Small, and Donahue specify Thoro System (7 46 

The Mills Hyatt House was torn down #4 
and completely rebuilt to look like the № 
original Mills House. 

The Citadel, City Hall, individual j 
homes, public and private buildings stress % 
the rough texture styling of a bygone era. 

Thorite is used for patching and filling 
hlistered and honeycombed concrete. 

Thoroseal Plaster Mix fills and seals 
holes and voids with a heavy-base cementitious coating — not a 
thin paint film. 

Acryl 60 adds bonding, integrally, improving „ть Thorosheen and Thoroseal are 
mechanical properties and adhesion. Registered Trademarks of Standard Dry Wall Products. 
Е | >  Thorosheen is the masonry paint which is Е 
ت‎ specifically formulated to withstand exposure. x 

An ideal color finish for any project. 

For waterproofing, restoring, proteeting and correcting concrete 
and masonry, specify Thoro System Products. 
For full information contact one of the Texas dealers 


listed on the next page. THORO 
SYSTEM e 
® PRODUCTS 


Standard Dry Wall Products 
7800 N.W. 38th St., Miami, Florida 33166. 
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| ® PRODUCTS 


Texas Dealers 


Best Service Building Materials 
PO Box 17821 

San Antonio, Texas 78217 
512/349-4301 


Blue Diamond Company 
РО, Вох 15787 

Dallas. Texas 75215 
214/428-1331 


Builders & Contractors Materials Co. 


P.O. Box 209 
Oarrollton, Texas 75006 
914/446-1726 


Builders Equipment & Tool Co. 
PO Box 8508 

Houston, Texas 77009 

?13/ 869-3491 


Lynwood Building Materials 
1001 West Elsmere 
San Antonio, Texas 78201 


һї2!732-9052 
Featherlite Corporation 
PO) Вох 355 

Abilene, Texas 79604 


415/673-4201 


Featherlite Corporation 
РО Box 425 
Austin. Texas 78664 


412/255-257 


Featherlite Corporation 
РО Box 357 
Beaumont, Texas 77651 
713/727-2334 


Featherlite Corporation 
РО Вох 9977 

LI Paso, Texas 79990 
015/859-9174 


Featherlite Corporation 
PO Box 489 

Lubbock, Texas 79408 
106/763-8202 


Featherlite Corporation 
PO Box 991 

Midland, Texas 79702 
015/684-8041 


Featherlite Corporation 
РО. Box 67 

han Antonio, Texas 78109 
612/658-4631 


Featherlite Corporation 
Р.О Вох 47725 

Dallas, Texas 75247 
(214) 637-2720 
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A Housing is Not a Home 


Humor by Braden 


"Housing" is a term never-ever used by 
anyone except government bureaucrats 
and architects. Even my Sunday paper 
real estate section is entitled "Homes" 
and talks about "multi-family homes," 
"condominium homes," “condomedium 
homes," “condomaximum homes,” ad 
infinitum. Recently, (this is the truth) I 
even saw "homominiums," the implica- 
tions of which are incredible. The term 
"housing" just does not appear in popular 
usage. 

"Housing" conjures up visions of low- 
rent, ticky-tacky, barracks, quonset huts, 
brick tenements, dormitories, cheap ho- 
teis, flop houses, hospitals, jails, rented 
rooms, nursing hoines and tourist camps. 
Housing lacks cheer and often reeks of 
fear. It wafts odors such as stale sweat, 
Pine Sol, boiling cabbage and the dust of 
growing old alone and forgotten. “Hous- 
ing" is a necessary term, but a housing is 
not a home. 

Has anyone ever discreetly (or other- 
wise) inquired as to the location of your 
housing? Probably not. But all of us have 
been asked many times, "Where is your 
home?" In the younger set of our con- 
temporary society this question has been 
replaced somewhat by “What sign were 
you born under?" (In my case, the an- 
swer is "Rooms for Rent"). But like Avis, 
the proximity of one's domicile is still 
popular question number two on the 
cocktail and singles supermarket circuit. 

Homes are personal places with hearths 
which radiate love, warmth, yard swings, 
good cheer, family, friends, good hooks, 
winter sun, summer shade, old dogs and 
children, and watermelon wine. Homes 
smell like turkey and dressing, oak fires, 
freshly mown grass, barbeques, chicken 
soup, tortillas, corn bread, apple pie, and 
Mom. Homes vary in their appearance de- 
pending on the tastes and economic con- 
dition of their occupants. They come in 
167 varieties including clapboards, log 


cabins, box houses, grass shacks, igloos, 
town houses, dog runs, ranchettes, salt 
boxes, ramblers, Cape Cods, haciendas, 
adobes, tepees, shotguns, pala7zos, flats, 
moderns, lofts, A-frames, penthouses and 
periods. It really doesn't matter what they 
look like, as long as they possess those 
spiritual qualities heretofore described. 

As a corollary, houses can he the in- 
vention of architects. At their worst, 
houses are just works of art expressing 
the designer's skills in detail, texture, tone, 
materials, planning and technique. At 
their best, houses are also homes. 

Architects are sometimes so intensely 
caught up in houses as an art form that 
they become master rhetors in describing 
their works for the professional press. The 
morbific descriptions which result are 
amazing to behold. I haven't checked 
Texas Architect, but I recently read an 
article in a Jocal architectural bulletin de- 
scribing a "project" which consisted of 
somethiog my generation would call your 
basic three-bedroom, two-bath house re- 
model. I would always hate myself if I did 
not share with you the rhetorical terms 
used to describe the architect's "solution." 
In order of appearance, they are: 

transformation 

disjointed mazes 

character 

formal vocabulary 

vocabulary of the parts 

circulation pattern 

circulation sequence 

dark discrete spaces 

small-scaled 

generously scaled 

volumetric scale 

varying scales 

axial connections 

consequently juxtaposed 

modesty and conventiou 

pretense 

invention 

rich mixture 
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THE GEORGE HEDERHORST COMPANY 


Landscape Architects * Contractors 


Takes Pleasure In Announcing The >, 

Opening Of New Corporate Offices “@ ОЖ 2 
In Park 10 Office Park At SOM 

АД 
Cray) 


“2, 


16633 Park Row 
Houston, Texas 77084 
Phone; 713/578-7575 
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Wylie Climbs the Wells 


Call our toll free number today for details and samples 
on the total wall textile lines. 


© Jim Wylie and терия 


SHOWROOMS 
lic 5 м е Сепіег 
8-5050 
2 5 North 
% (й 3} 682-37 


GENERAL OFFICES 
3410 Century > 


MME MERIT CARPET CORPORATION (a) 438 


Watts Lines: Kansas, Oklahoma. Arkansas, Louisiana. Mississippi, Missouri 1-800-52 
Texas 1-800-442-7 
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pretentious aspect 
distinctive areas 
context 
articulate 
shelter 
existing axis 
termination 
symmetrical 
diurnal light 
theme 
conventional elements 
organizational strategy 
modesty of approach 
accentuation 
enhancement 
qualitative 
pragmatic 
, decorative motif 
spatial continuities 
structural passage 
integrity 
potential 
remarkably rich 
architectural context 
In my opinion, it was a nice little 
house. The only question I have is, "does 
anyhody live there?" 


Texas Architect 


COMMUNICATION IS THE CONCEPT 


Join your colleagues for an experience in communication. 
Participate in the interplay of shared symbols, the exchange 
of thought and of opinion during the Texas Society of Architects’ 
43rd Annual Meeting. * The Hyatt едеу Fort Worth is the site 
of this exciting convention November 4—6. = Note these highlights: 
Architectural Record Editor Walter Wagner on “Communication 
in Architecture"; Charles Tapley, Charles Moore and O'Neil Ford 
in a panel on DESIGN; tours and presentations on 
the bold plans for downtown Fort Worth; mini-PDPs on “Practice 
Management" and "Marketing Architectural Services." * Plus 
exciting social events and a quality exhibition. - 

* Watch for more complete information. 
And plan now to attend. “%- 


„КИЛҮ, 


If you think masonry is just for exteriors, think again. 


Not only is masonry the 
perfect building material 
for outdoor use, it’s also a 
versatile element indoors. 
Brick can give your job 


warmth and textural beauty 


that can’t be duplicated by 
other building materials. 
You can see that the walls 
and handrails of this build- 
ing are made of brick. What 


you can't see are the pre- 
constructed panels under- 
neath. Masonry conforms 


to the shapes of the panels, 


making it possible to fash- 
ion nearly any form. This 
method of construction 

allows you to use brick in 


any way imaginable, in any 


location. Rediscover the 
versatility of masonry. 


Hij 


E 


For the inside story 

call Gregg Borchelt 
Texas Masonry Institute 
(713) 629-6949 

or write: 

PO. Box 42097 
Houston, Texas 77042 


Perreo reren 


Music Building, North Texas State University 
Denton, Texas 


Architect: Iconoplex Incorporated 
Dallas, Texas 


Engineer: Rosenlund & Co.. Dallas. Texas 


General Contractor: Ramey Construction Company 


Amarillo. Texas 


Masonry Contractor: Prewitt & McFaul 
Dallas. Texas 


Contributing cities include Austin, Corpus Christi, Dallas, El Paso. LETT 


Fort Worth, San Antonio, Temple. Waco and Wichita Falls. 
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No one at the country club 
wanted a hole in one. 


We weren't surprised when / 
f  acountry club in Fort Worth Ad 7 
told an LDBrinkman dealer y Ж 
their new carpet would face / k 


some unique hazards. 4 
Thats par for the course p^ And you never have to 


with commercial carpet worry about delivery. As 


Whether its in a clubhouse Z America's leading carpet 
or a nightclub, a hotel or a distributor, we can usually 
hospital, commercial car- fill your dealers order 
pet has to be tough or within 48 hours. 
you'll end up replacing it Г. So if your next project 


sooner than you planned. / is guaranteed to draw а 
But durability needn't / crowd, let an LDBrinkman J^ 
handicap your good taste commercial carpel dealer Ж 
With over 30 different styles help match your toughest 

and 300 beautiful colors specs with the perfect car 
in inventory, selecting pet. If your job calls for a 

/ good-looking, long-lasting custom design or color, he P 
» commercial carpet is easy can guide you through if 
^4 with an LDBrinkman dealer. every step from specifica- Ж. 
tion to final delivery, giving 7 
you access to every man- 
ufacturing process and 
yarn system, 
Before you take a shot at 
choosing your next com- 
mercial carpet, get the 
name of your nearest 
LDBrinkman dealer by 
calling collect, 
0-214-579-3555. It's the 
A smartest way to keep your 
carpet decisions on 

course. And it's a whole lot 

easier than a hole in one. 


LDBrinkman 


America's 

largest distributor p 
ot car 

and tioo products 


Du Pont ANTRON. 
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...а good roof ts your life and property 
from weather and fire 


D Ч 
wal 


New homes or re-roofing. Our high density, LIFETILE" 
extruded concrete tiles will not wear out : 
and can be applied over existing roofs. Corpo ration 
They are energy efficient, surprisingly БО ok CTS 8 

affordable and available in a choice of San Antonio, TX 78221 512/626-2771 


styles and colors. 
ВО 


Beautiful roofs for the good life 
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